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ACTI 
The Definitive Tour Report 


Reaffirming his mastery of the stage, Act I was 
Prince’s return to the American tour circuit 
after a five-year absence. 

The tour is covered in detail in our tour report. 
In this introduction, Per Nilsen and Magnus 
Nilsson discuss the reception and compare the 
show to the Diamonds And Pearls tour. 







ollowing warm-up shows at GlamS$lam in Minneapolis and Glam 

Slam Westin Los Angeles, Prince & The New Power Generation’s 

long-awaited North American Act / tour kicked off on March 8th 

in Fort Lauderdale, Florida, After concerts in11 US cities and Mon- 

treal and Toronto, the first leg of the tour closed six weeks later in Los 
Angeles. 

Instead of playing ice hockey rinks and larger arenas as on his latest 
American tour, the 1938 Lovesexy tour, Prince opted for smaller theatres, 
thus assuring sell-out houses. The seating capacity of the venues ranged 
from1,200 to 12,700 seats, but most concerts were played in 4,000 to 6,000 
seaters, 

”I think this tour is going to prove a lot to the people at home, because 
we've done most of our touring overseas,” said Michael Bland. “No one 
has really seen a Prince show since “88, so this will make a difference in 
how he is seen over here.” 

Unlike other rock stars such as The Rolling Stones, Madonna, Michael 
Jackson, David Bowie, Paul McCartney, who arrange press conferences and 
create a lot of pre- tour media attention, Prince's tourannouncements were 
very low-key. Many fans found out through local radio stations and from 
the venues that dateshad been booked before anything hit the papers. 

Without a doubt, the tour came as a suprise to many who had almost 
given up hope of seeing Prince perform in the States again. When the tick- 
ets went on sale, hell broke lose for many fans who only had three weeks’ 
notice, Consequently, many had a hard time getting tickets to the smallven- 
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ues, A result of this was that ticket prices spiraled upwards of $350 per 
ticket, certainly making Prince the hottest ticket in the States. 


INTIMATE TOUR 

“He simply decided he wanted to tour the US and it’snot more compli- 
cated than that,” said Prince’s publicist Michael Pagnotta. But many attrib- 
uted the sudden decision to tour to the relatively weak sales of the Love 
Symbol/Androgyny album in the States. In March, the album had sold 1.5 
million copies in the States, Despite the considerable success of the “7” sìn- 
gle, album sales had levelled off. 

“Tt doesn’t takea rocketscientist to figure out thatwhen you're in a slump 
you need to take measures to get out of it,” said Tommy Nast, Vice Presi- 
dent of the pop music trade publication Abum Network, commenting on 
the decision to tour. “I wouldn’t have him go on Oprak Winfrey [reference 
to Michael Jackson’s appearance on the famous American TV show] or an- 
ything, but maybe it’s time he lets people get a little closer to him to see 
whathas madehim tick and see what Prince is all about.” 

Said Ken Barnes, editor of the music trade publication Radio & Records, 
“Prolonged mystique reaches anatural limit, and then youhavetodosome 
thing else to keep interest up.” Confirming some of these “theories,” Tony 
Mosley said in an interview with New York Post that they wanted to create 
more audience participating on the tour. “We've never done this before 
and the intimacy and acoustics are great,” said Michael Bland. “Everything 
becomes a blur in the hugeplaces, but on this tour, we don’t look like ants 
to the audiences and the sound is more defined and clearer because of the 
closeness,” 


PLOTLINE 

With its elaborate lighting, special effects and non-stop high-energy ac- 
tion, the show offered thesame sort of sensory “overload” and escapismas 
theDiamonds And Pearls show thatJapanese, Australian and European fans 
saw in 1992, A new element, though, was the dramatization of the Love Sym- 
bol/Androgyny albumplot. Mayte Garcia played an Egyptian princess who 
ostensibly was attending theconcert until she was kidnapped and seduced 
by Prince, whobrandished his gun microphone to ward off a cadre of Arab 
goons trying to recover the princess. In a sideplot an annoying female re 
porter was attempting to interview Prince, much to his displeasure. 

The line-up was the same as on the Diamonds And Pearls tour, with the 
exception of Morris Hayes replacing the sorely missed Rosie Gaines and 
excluding Diamond and Pearl. The five-piece horn section was employed 
moreand horn parts were worked into mostsongs. Theband achieved more 
of abig-band sound than on any of Prince’s previous tours, 

Somewhat surprisingly, the show didn‘tcontain as much rapping as be 
fore, and Tony M’srole was less important Prince played more guitar than 
on the recent tours. “His chops are up,” commented Michael Bland. “He 
hasn't done this much playing in along, long time.” 


RE-ARRANGED AND NEW SONGS 

Many songs were re-arranged to sound quite different from the record- 
ed versions. Without the grinding riff of the albumversion, “The Max” be 
came a more laid-back rock/funknumber. “Irresistible Bitch” was speed- 
ed-up and sounded quite different in a full-band arrangementwith prom 
inenthorns. “She's Always In My Hair” was also re-arranged so thathorn 
lines replaced many guitar/keyboard parts of the original version. 

The second segment of “The Continental” was turned intoa relaxed jam 
with fans dancing on thestage to a musical backing borrowed from Archie 
and The Drell’s “Tighten Up,” while Prince rapped some verses from Car- 
men’s “Everybody Get On Up” and got the audience to sing along to the 
refrain of The Esquires’ “Get On Up.” 

“Insatiable” was performed very similar to the Diamonds And Pearls tour 
although it was much shorter, while “Scandalous” was played much fast- 
er than on record and featured horns to the fore. The Act /rendition of “Par- 
tyman” was somewhat messy. 

No less than eight yet unreleased songs were introduced on the tour. A 
few of them were brand-new, being written while on tour, while others 
dated back a year or so. The performance of “Partyman” included some 





TOUR SCHEDULE 


REGULAR CONCERTS 


8, 9 March Fort Lauderdale, Sunrise Musical Theatre (4,084 
11, 12 March Atlanta, Fox Theatre (4,200 

15, 16 March Fairfax, Patriot Center (4,500) 

17 March Washington DC, Warner Theatre (1,200) 

19 March Richmond, The Mosque (3,667) 

21, 22 March Worcester, The Aud (3,800 


24, 25, 26 March New York, Radio City Music Hall (5,800) 





29 March Montreal, Forum (12,000 

30 March Toronto, Maple Leaf Gardens (12,000 

l, 2 April Detroit, Fox Theatre (5,000) 

4, 5, 6 April Chicago, Chiago Theatre (3,684 

10, II April San Frandsco, Bill Graham Civic Auditorium (7,000 
15, 16, 17 April Los Angeles, Universal Amphitheatre (6,25 1) 
NON-REGULAR CONCERTS 

18 February Minneapolis, Glam Slam 

26 February Los Angeles, Glam Slam YYest 

7 March South Miami Beach, Le Loft 


12 March Atlanta, Turtle’s Rhythm & Views 


Atlanta, Hotel Nikko 
New York, Club USA 


13 (am) March 
27 (am) March 


27 March New York, Apollo Theatre 

6 (am) April Chicago. Cabaret Metro 

12 (am) April San Francisco, DNA Lounge 
17 (am) April Los Angeles, Glam Slam Vest 





lines froma song that is most likely titled “Loose,” Lines such as “Every- 
body wants to know what's wrong with you, they say you're acting like a 
crazy fool” were followed by a yell of “Loose!” 

The two laid-back, funky rap efforts “Deuce And A Quarter” and “Gold 
Niggah” were part of the regular set “Deuce And A Quarter” is humor- 
ous, referring to Prince’s “johnny” and how it “gets harder than thehandle 


“a 


on the rake in my yard.” “Johnny-hat” is slang for a condom, soitis obvi- 
ous what the song is about with lines such as “Johnny wears hats because 
he don't trust pills.” 

“Peach” was performed at most shows. It isa catchy rocker, redolent of 
both “U Got The Look” and “Cream” One reviewer described it as one 
partT. Rex and onepart Robert Palmer. The song concerns a girl, “the kind 
you'd liketo teach.” A few of the raunchier lines, such as “her tittiesb ounc- 
ing” provided many giggles. Interestingly, lyrics fromboth “Peach” and 
“Deuce And A Quarter” were sung a capella by Prince as an intro to 
“Cream” during the Hamburg June 9th 1992 concert, A July 1992 Rotter- 
dam rehearsal also included part of the lyric for “Deuce And A Quarter.” 
Some of this “new” material seems pretty dated by Prince standards. 

“Gold Niggah” was premiered during the Bains Douches aftershow in 
Paris in July 1992. The song is more or less based on the bassline of Bob 
Marley's “Get Up, Stand Up.” A brief part is actually included in one of the 
segues on Carmen Electra’s album 

The Bains Douches ‘92 concert also introduced an uptempo funk /rap 
tune called “Black Muthafuckers In The House” (or possibly “No Black 
Muthafuckers....”}, which was played a few times on the Act / tour. The 
song is a great example of Prince the artist entertaining, while simultane 
ously making many good points about the state of racism in America. 
Adopting a snooty, white-person type of voice, Prince often preceded the 
song with a humorous monologue in which he complained ab outniggers 
coming into theneighbourhood or theclub, Whatwas needed, he said, was 
a big white sign saying “No black muthafuckers in the house!” 

Another, more serious song about racism and racial harmony, “Race,” 
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was actually written and recorded in early 1992 during the sessions for the 
Love Symbol/Andmgyny album Prince recited some lines from the song dur- 
ing the Los Angeles concerts and performed the song at the Glam Slam 
Westaftershow (April 17th, am). Thesong concludes with a lyric thatstates 
whether white or black, when theskin is cut, the blood is red. 

The Chicago aftershow at Cabaret Metro, April 6th (am), saw the debut 
of “Papa,” a moving song about child abuse, The song tells the story of a 
father abusing his son, who grows up and puts a gun to his father’s head 
and shoots him. 

A playful, funky tune called “Come” was premiered at the Club USA 
gig, New York, March 27th (am). Prince is once again using the sexual in- 
nuendo that he is a master of. The chorus of the song is simply “Come - 
you should do that, baby.” 

In addition, the concerts featured Oriental-flavoured instrumental mu- 
sic during which Mayteperformed hersword dance, This instrumental was 
entirely different from the instrumental that was played on the Diamonds 
And Pearls tour. 


CRITICISM 

Prince received a fair amount of critical flack for the contrived plot and 
the racism implied in the stereotyped portrayal of the evil Arabs and the 
sexist treatment of the femalereporter. Minneapolis Star Tribune's Jon Bream 
wasn't overwhelmed, “The Arab stereotypes and sexism show how out of 
touch Prince is. In this concert, he seems a visionary whose thoughts sel- 
domstray away fromthe bedroom” 

Wayne Robbins said in New York Newsday, “It’s fairly typical of Prince’s 
tunnel vision that he probably never fathomed that there might be some 
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Everybody Get On Up -Get On Up - Tighten Up 


Black Muthafuckers in The House 
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Note: 
© “Everybody Get On Up” without “Get On Up” and “Tighten Up.” March 8th 
* “Love 2 The 9'3” with spoken lyrics only, March 9th and I! th. 
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thing distasteful ab outhaving seven caftan-wearing, pistol-wielding char 
acters running up and down the aisles as symbol of evil at any time. Reali- 
tynever intrudes on Prince’s fairy tales.” On a similarnote, Jon Pareles said 
in New York Times, “Between stereotyped evil Arabs and sexism, Prince is 
not going to win any politically correct friends.” 

Long-time Prince follower Robert Hilbum of Los Angeles Times was crit- 
ical of the plot, “All this low-grade and low-yield action does is simply un- 
derscore the emptiness of Prince’s vision in the new albumand frequently 
distract from the momentum of the music.” 


MOSTLY EXCELLENT REVIEWS 

But despite this criticism, the show received mostly excellent reviews 
and the overall reception by fans and critics was very enthusiastic. Most 
critics were highly impressed with the musical versatility of The N.P.G. 
and the showmanship of Prince, who proved beyond doubt thatheis one 
of popular music's most captivating performers. 

Rolling Stone's Alan Light lauded the opening concert in Fort Lauder- 
dale; he concluded that it “was the most accessible and freewheeling ver- 
sion of Prince since 1999 catapulted him to superstardom ” 

Describing the show as a “visually stunning gut-throbbing Broadway- 
styleaffair,” Billboard's Philip Booth was also impressed, “The evening fea- 
tured several visual striking elements, among them the inventive pirouet 
ting, sword balancing, roller skating, and erotic aerobics of Mayte, and an 
avant-garde choreography of an ensemble that expanded to 18 performers.” 

USA Today's James T. Jones IV said, “Few performers stretch as far mu- 
sically and remain credible - from rap to the edge of metal, all driven by 
his groove laden funk and obsession with sex.” 
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THE ACT I SHOW 


E The line-up... Prince (guitar/keyboards)}, 
Mayte (dancer), Tommy Barbarella (keyboards), 
Morris Hayes (keyboards), Michael Bland 
(drums), Levi Seacer |r. (guitar), Sonny Thomp- 
son (bass), Tony Mosley (rapper/dancer/guitar}, 
Kirk Johnson (dancer/percussion), Damon 
Dickson (dancer), Mike Nelson (trombone), 
Kathy Jensen (barytone sax}, Dave Jensen 
(trumpet), Steve Strand (trumpet), and Brian 
Gallagher (tenor sax). 


E The stage... The one-levelled stage was not 
dramatically different from the Diamonds And 
Pearls tour. The entire band, except Prince, 
were on the extreme sides of a riser. Michael 
Bland's drum kit was set up all the way back on 
the left side, while Kirk Johnson's percussion in- 
strum ents were opposite him on the right side. 
Tommy Barbarella and Levi Seacer |r. werealso 
on the right, while Morris Hayes and Sonny 
Thompson were on the left. The five-piece horn 
section was situated on the left side of the stage, 
in front of the riser. 

Both the starry-ield background and the 
love/sex sym bol lighting rig were kept from the 
Diamonds And Pearls show. In addition, a large 
black curtain with the symbol in gold on it 
blocked the fans' view of the stage before the 
show began. 


@ The repertolre... Several additions and 
changes were made to the set throughout the 
tour, but typically the set was as follows. 

First set: My Name ls Prince / Sexy MF — Love 
2 The 9's / Damn U / The Max/ The Morning 
Papers / Peach / Blue Light / The Continental / 
Everybody Get On Up — Get On Up — Tighten 
Up / The Flow / Deuce And A Quarter / Eye 
Wanna Melt With U — Sweet Baby / And God 
Created Yoman /3 Chains O' Gold / Oriental- 
sounding instrumental / 7. 

Second set: Let's Go Crazy / Kiss / Irresisti- 
ble Bitch / She's Always In My Hair / Insatiable / 
Scandalous / Gett Off / Gold Niggah/ Purple 
Rain. 

Encores: Partyman — Loose / 1999 / Baby, I'm 
A Star / Push. 

In addition to the basic set, "Cream" was 
played before "Purple Rain" during the first few 
shows but dropped thereafter. 'WWhen You 
Were Mine" was added to the set about halfway 
through the tour (it debuted March 26th in New 
York), and was played in most of the remaining 
shows. 

Prince's piano sit-down for "And God Creat- 
ed YYoman" changed somewhat during the 
tour. At the beginning of the tour, he often pre- 
ceded "And God Created Yoman" with a few 
spoken lines from "Eye Wanna Melt With U" 
and "Sweet Baby." Later on, he started singing 
a portion of "Sweet Baby"' backed by organ and 
guitar. From time to time, Prince also did a bit 
of "Love 2 The 9's" in the piano medley. His pi- 
ano accompaniment for the recited lyrics was 
largely improvised and changed from show to 
show. 

"Black Muthafuckers In The House" was 
played before the encore section ona couple of 


occasions (April 2nd in Detroit and April 6th in 
Chicago). "'l'll Take You There" was also played 
April 6th in Chicago, as Prince was joined on- 
stage by Mavis Staples. 

Prince recited some lines from "Race" in 
“Purple Rain" during the Los Angeles concerts. 
The April | 6th Los Angeles concert also includ- 
ed a portion of "Alphabet St." performed after 
"When You YYere Mine." The same thing hap- 
pened the following night, which also included 
"Call The Law" as an extra encore. 

The encore section of ''1999's"'Baby, I'm A 
Star'/"'Push'"' was not performed during the sec- 
ond Fort Lauderdale concert, March 9th, and in 
Fairfax, March | 6th. "Peach," "Blue Light," and 
"Partyman" were left out on a few occasions. 
"Gett Off" was not played during the Chicago 
April 6th concert. 


m The show... The concert was divided into 
two portions. The first was devoted entirely to 
material from the latest album, including a flashy 
theatrical presentation of the "rock soap opera" 
storyline, and a couple of new tunes. The second 
focused on older material, from Prince's back 
catalogue, as well as some new songs. In sum, a 
show frequently lasted anywhere from 120 to 
145 minutes. 

A few minutes before the house lights go 
down, Mayte, dressed in a black veil and cloak 
(same as she wore on The Ryde Dyvine TY spe- 
cial) and three men dressed as Arabs in hooded 
robes walk into the audience and sit down in 
four seats that have been reserved for them. 

YYhen the venue is dark, a booming voice an- 
nounces, "And now... without further ado, Prin- 
ce and The New Power Generation. Before we 
begin tonight's concert, we would like to intro- 
duce some very special guests in the house. To- 
night, if you will, please welcome King Abdul 
Azziz and his lovely daughter, Princess Mayte." 

Almost immediately thereafter, Prince pro- 
claims, "To whomever it may concern, you must 
come to your senses. There are no kings on this 
earth, only Princes," before launching into, of 
course, 'My Namels Prince." The curtain falls from 
the ceiling, revealingthe stage. Prince wearing the 
hat with chains that covers his face, and brandishing 
a cane, casually walks from behind the riser to the 
front of the stage. During Tony Mosley's rap at the 
end of the song, Prince sends Damon and Kirk out 
into the audience to wrestle Mayte away from her 
father and their bodyguards. "Sexy MF" begins and 
Prince quickly de-robes Mayte. A bit of "Love 2 
The 9's"' follows, before things slow down for 
“Damn U." Prince sings the first verse of the song 
from a stool, then watches the dancers slow dance 
with Mayte and two other women that appear on 
stage. 

Following ''Damn U," several seconds of fren- 
zied music is played, as the Arabs return and re- 
veal the Three Chains of Turin to Mayte. She 
steals the chains from them, and runs to Prince. 
"You can relaxnow. The maxis in control," Prin- 
ce assures her, as ''The Max" begins. The song is 
broken down at the end, and two special photo- 
graphic lights are brought on stage. Prince pro- 
ceeds to take Polaroid photos of the dancers 


with Mayte, and the dancers take pictures of 
Prince and Mayte together. The photos are 
thrown into the audience as souvenirs. 

As "The Max" ends, Prince moves to the pi- 
ano. Afemale TY reporter and cameraman from 
the fictional television station YYNPG walk to- 
wards the piano through the audience, and she 
asks Prince if Mayte is a member of The N.P.G., 
if she is still a virgin, and if he knows that Prin- 
cess Mayte is only l6 years old. She also asks 
Prince where he has been the last five years. "In 
your mama's house,’ is Prince's reply, before he 
starts "The Morning Papers." During the song, 
copies of a newspaper, The Morning Paper, is dis- 
tributed to the fans in thefirst couple of rows. It 
contains stories regarding the Princess’ kidnap- 
ping and the Three Chains O' Turin. 

"Peach" is next, followed by "Blue Light." 
YV¥hen the latter ends, as Mayte is sprawled out 
on the piano, one of the Arabs raises a knifeto 
stab her in an attempt to retrieve the three 
chains. Prince stops her murder by citing the fa- 
miliar "Alright, | cut!" that kicks off "The Conti- 
nental."' The song is broken down at the end, 
and Prince invites some members of the audi- 
ence (mostly females} onstage to dance. Prince 
raps Carmen Electra's "Everybody Get On Up," 
as the dancers bring people on stage. 

The reporter returns, attempting to ask Prin- 
ce even more questions. His reply is ''The Flow," 
during the horn segment of which Damon pro- 
ceeds to strip the reporter downto her under- 
wear and chases her away. Another rap tune, 
"Deuce And A Quarter,’ follows, before Prince 
slows things down again for a piano sit-down 
that usually includes parts of "Eye Yanna Melt 
Yith U" and "Sweet Baby," before the whole 
band join him for ''And God Created YYoman." 
Mayte returns to the stage bearing the Three 
Chains of Turin, as an introduction to ''3 Chains 
O' Gold." During the song, seven Arabs return 
and stand in a semi-circle in front of Prince. All 
have guns pointed directly at him. Prince an- 
swers with a great guitar solo, claims the three 
chains as his own, and holds them high in the air 
for all to see. 

The stage goes dark, and Mayte returns to do 
a sword dance to a Oriental-flavoured instru- 
mental. It is not long before Prince appears with 
an acoustic guitar, and he and The N.P.G. end 
the first set with a rousing rendition of "7." At 
this point, an intermission is announced. 

Prince kicks off the second portion of the 
show with crowd favourites "Let's Go Crazy" 
and "Kiss," before doing a couple of tunes for 
the diehard fans, B-sides "Irresistible Bitch" and 
"She's Always In My Hair." The latter ends with 
a lengthy guitar solo, before seguing into "'Insa- 
tiable'' and "Scandalous." Prince then gets nasty 
with "Gett Off," which leads into a new Tony 
Mosley rap entitled "Gold Niggah,'' and finally 
“Purple Rain." After several minutes, the encore 
begins, usually consisting of "Partyman" (with 
"Loose" and chants of ''Partyup'}, "1999," 
"Baby, I'm A Star," and ''Push."' Prince and The 
New Power Generation leave the stage to in- 
strumental music that is similar to ''The Pink 
Panther Theme." 
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nd now... Without further ado: Prince & The N. P. G. 







18 FEBRUARY: MINNEAPOLIS (MN), 
GLAM SLAM 


My Name Is Prince / Sexy MF - Love 2 The 9's / Damn U / The Max / The Moming Papers / Blue 
Light? The Continental - Every body Get On Up / The Flow / Peach / instrumental? 7/ Let's Go Cra- 
zy / Kis / Irresistible Bitch / She's Always In My Hair? Insatiable? Scandalous / Gett Off? Gold Nig- 
gah / Purple Rain /Cream/ Partyman -Loose/ 19997 Baby, l'm A Star / Push. 


The first preview of the Act 1 show was announced at 5:15 pmon Minne 
apolis radio, As the line formed at Glam Slam, the fans were told that 400 
people would be allowed upstairs and 400 people downstairs. The concert 
began at 10:20 pm and was being filmed. It was basically the same set as 
later on the tour, but the first part was a bit shorter, with the narrative fi- 
nale of “And God Created Woman” and “3 Chains O’ Gold” being leftout 

Prince was heard saying at the beginning of the set something like, “I 
heard you paid $15 when I was driving here, so I’m gonna play for a long 
time,” For the first set, Prince wore a Diamonds And Pearls tour yellow silk 
suit. N.P.G. members passed a polaroid amongst themselves during “The 
Max.” Holding the camera at arm’s length, they snapped pictures of each 
other with the audience in the background. The photos were thrown into 
the crowd, This routine was later used in the full-blown show. 

After the first public performance of “Peach,” Princeused sign language 
to ask the audience for their approval, motioning with his thumbs up or 
down. Of course, theaudience responded with the thumbs up. Princeclosed 
the first set with “7.” 

Aftera 20-minute break, the band returned for the second set, which also 
lasted onehour. The concert ended at about 12:55 am. 

Onlookers sensed that Prince was tense and reserved and the Minne 
apolis crowd didn’thelp out, being quite unresponsive to the firstset. They 
seemed much more pleased with the second half. Aside froma couple of 
kinks in the first set, everything went well and many thoughtit was a real- 
ly great show, After the concert, a few band members and “Paisleyites” 
gathered fora privateparty at Paisley Park to review the concert footage. 


26 FEBRUARY: LOS ANGELES (CA), 
GLAM SLAM WEST 


My Narre Is Pinos! Sexy MF-Love2 The ?'s # Damn U / The Max / The Morning Papers / Blue Light  TheContinen- 
tal — Everybody GetOn Up / The Flow / Peach / instrumental #7 / Let's Go Crazy / Kiss / Irresistible Bitch / She's Always 
In My Hair / Insatiable / Scandalous / Gett Off? Gold Niggah/ Purple Rain/ Partyrman— Loose? 1999 / Baby, I'm A Star? 
Push. 
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The Glam Slam West gig was the same show as in Minneapolis except 
for “Cream” being omitted. 

“We gotta stop fighting, LA,” Prince said a few times during the show, 
referring to the LA riots in 1992, During “Peach,” he remarked, “That's Kim 
Basinger. I sampled her ass,” meaning the recurrent sampled moanings. 
There were some technical problems before they came back on for “Purple 
Rain,” but, all in all, it was a terrific show. Prince and the band seemed to 
havea great time. Towards the end, Prince even leapt into the crowd. The 
audience loved it. 

400 paying fans had managed to get tickets for the show. The rest of the 
capacity 1,200 people attending were invited entertainment industry in- 
siders. On hand to see the show were many celebrities, including Carmen, 
Sheila E., Peter Gabriel, mermb ers from Red Hot Chili Peppers and Arrest 
ed Development and Arsenio Hall. At one point, Prince included some 
snatches from an Eddie Murphy song, knowing that he was there. A part 
of “My Name Is Prince” was broadcast on MTV and Friday Nig kt Videos. 


7 MARCH: SOUTH MIAMI BEACH (FL), LE LOFT 

The day before the inaugural show, Prince made an impromptu appear- 
ance at Le Loft. It was rumoured that only 20 people or so attended. Unfor 
tunately, wehaveno more details about this yet Several hours the day be 
fore the tour premiere were also spent at the Sunrise Musical Theatre re- 
hearsing the show. 


8 MARCH: FORT LAUDERDALE (FL), SUNRISE 
MUSICAL THEATRE 

Prince’s return to the American concert stage after five years was rap- 
turously welcomed by the sell-out crowd of 4,084 at the Sunrise Musical 
Theatre, The show started almost an hour late, 8:55 pm. Instead of Prince 
being reserved and holding back a little on the first show of the tour, which 
seems customary, he was very emotional and seemed genuinely moved by 
the audience’s reception. During one of the final numbers, he commented, 
“You all make me sorry I stayed away so long, I'll come back if you all come 
back. I won’tplay no games.” 

After “The Morning Papers,” Prince asked the crowd, “You wanna hear 
anew song?” He played a loud, heavy guitar chord, but stopped abruptly 
and said, “That ain’t how it goes.” “Peach” went down very well with the 
audience. 

Prince really seemed to loosen up during the second part (“Everybody 
Get On Up”) of “The Continental” when thehouselightswentup and some 
women from the audience joined Prince and the band on stage. Prince re 
ferred to the scene as “Soul Train,” a remark he often repeated on the tour. 
However, compared to later shows, this part was relatively short and con- 
tained none of the “get on up” singalong that Prince used to engage the 
audience in. 

“Deuce And A Quarter” was very long and relaxed, with Prince and 
Tony M getting the audience tojoin themon the refrain, Prince’s piano in- 
tro to “And God Created Woman” contained spoken lines from “Eye Wan- 
na Melt With U” and “Sweet Baby.” Closing the first half of the show, “7,” 
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gotan incredible reception, with the audience singing along to the chorus. 

The audience went wild for “Let’s Go Crazy” and “Kiss.” One of the 
highlights of the show for the diehard fans was the performance of “She's 
Always In My Hair.” Prince tore into an incredible guitar solo at the end 
of thesong, Prince and The N.P.G. jammed on “Cream” for awhile, break- 
ing the song down and building it back up again. “Partyman” featured 
parts of the new song “Loose” which had been rehearsed during the 
soundcheck. 

Atonepoint, Princetalked aboutreleasing too much music, “People nev- 
er understand why I write so much. But they don'tunderstand... IfI didn’t 
write I would go insane. I constantly hear music in my head, in everything 
Ido.” 

During the closing jam, Prince stagedived: hejumped right into the au- 
dience and the crowd held him overhead until the security guards pulled 
him back onstage, According to some of Prince’s roadies, someone in the 
audience got Prince’s ring and necklace whilehe was in the crowd, buthe 
didn’t allow it to affect the show. 

A fan wrote about the preshow soundcheck: On Monday, Marck 8th, I 
went to the Sunrise Musical Theatre at 4:00 pm and walked right into the lobby of 
the venue! Prince uns rehearsing, however the doors to the inside of the theatre 
were closed. I could hear the soundcheck very clairly and no one even said a word 
to meor my friends. We quietly sat down in a corner and listened to the rehearsal. 

During thesound check Princeplayed the full-length version of “Loose,” 
They also rehearsed part of “1999,” “My Name Is Prince” (several times), 
and “Sexy MF.” 

After theshow, Prince went toSouth Beach's Sinatrabar. When thecrowd 
got too large, Prince's bodyguards lifted him over the bar’s back wall into 
the club’s courtyard, 


9 MARCH: FORT LAUDERDALE (FL), 
SUNRISE MUSICAL THEATRE 

The second show was much shorter than thenight before, probably due 
to technical problems, “Cream” was left out, as was theentire closing med- 
ley of “1999,” “Baby, I’m A Star,” and “Push.” 

There were some minor changes in the set Thesecond part of “The Con- 
tinental” was extended from the night before and Prince involved the au- 
dience a lot more, getting them tosing a refrain of “get on up.” At the end 
of the song, Prince said, “Ladies, don’tbe afraid to tell your man how you 
wantto be donetonight,” a commenthe mad eduring most of the later con- 
certs. Prince’s piano sit-down (for “And God Created Woman” and “3 
Chains O° Gold”) was preceded by some spoken lines from “Love 2 The 
9's” and apart of “Sweet Baby,” both sung and spoken. 

“She's Always In My Hair” was followed by aloud and echoed, slightly 
“psychedelic” guitar solo by Prince, very similar to the one that kicks off 
“Temptation” on Around The World In A Day. After “Gold Niggah,” there 
was along delay before Prince returned to the stage for “Purple Rain.” He 
asked, “Does this mean you like me? I was out in the car!” Prince walked 
into the audience, surrounded by security men, during his “Purple Rain” 
guitar solo. “Partyman” was a bit longer than the night before, Prince and 


his crew left for Atlanta after the show. 

A fan met some of the band members before the soundcheck: As theven- 
ue was so small, I was able to wait by the back entrance. Around three o'clock, 
Prince zoomed by in awhite car with dark tinted windows. Tke window was down, 
but ke failad to acknowledge the small gathering of fans waiting. He disappeared 
quickly through tke stage doors. Five minutes later, the three Game Boyz showed 
up. All three stopped to chat with us and give autographs. When asked for aphoto, 
they responded that Prince doesn’t allow that anymore. They kung out with us 
until tke rest of the band arrived in a large tour bus. All stopped for autographs 
except Mickael Bland, who said ke was “on theclock!” Mayte was very small, and 
had apparently lost her voice from the opening night. She told me she was not used 
fo all this attention. None of thene had seen the new tour programme, and were 
anxious to look through it. I wished them all good luck and our encounter ended. 

Another fan spoke to a few band members after the soundcheck: / got 
most of Tke N.P.G.'s autographs after the soundckeck. There weren't too many 
people crowded around the venue, so I was able to speak with a few of the band 
members fora bit. asked Damon what would kappen fo “Peach,” but he genuine- 
ly kad no idea. I asked Sonny what was going on witk The Crayons and ke said 
they would be recording soon. He was very kappy when i told kine that I liked their 


performance on The Ryde Dyvine. 


Il MARCH: ATLANTA (GA), FOX THEATRE 

The first Atlanta show was excellent. It was the first night that Prince 
set a newspaper on fire during “My Name Is Prince,” as he did on The 
Arsenio Hall Show. During “Everybody Get On Up,” a girl invited onstage 
grabbed Prince and hugged him She almost picked him up off the ground. 
He got away, but she did it again! He stuck his tongue out and grinned 
and she left him alone. “I’m going to borrow one from my brother 
George,” Prince said during “Cream,” before leading the audience in a cat 
and dog routine. Thesong was very playful and included a lot ofjamming 
with sampled sounds. 

Prince launched into a statement of his output of music over the intro to 
“Purple Rain,” “You know I got a strange feeling that y'all can keep up 
with me. Is that right?” Prince was probably responding to the fact that 
Warner Bros, has been trying to slow down his musical releases. Similar 
speeches wereheld at several shows. 

Thesoundcheckincluded work on “Peach” and some guitar instrumen- 
tal, After the show, Prince was sighted at Rupert’s, which is affiliated with 
the club in Minneapolis. Prince and most of The N.P.G. stayed for about 
two hours. Prince, who sat on a sofa in a corner the entire time, reportedly 
tipped a waitress $100 for a drink. Supposedly, the band’s gear was set up, 
but they chosenotto play. The band members were very relaxed and talked 
to everyone. 





Set list found after one of the first shows (above). 
Prince fans outside Glam Slam YYest (page 6). 
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12 MARCH: ATLANTA (GA), 
TURTLE’S RHYTHM & VIEWS 


Delirious / Sexy MF / My Narre b Prince. 


Prince and the entire N.P.G signed autographs at Turtle’s Rhythm & 
Views, an Atlanta record store, fromaround 3:30 to 4:40 pm. An estimated 
crowd of 4,000 people were wrapped around a city block. The fans were 
searched before they were allowed to enter the store. No pictures were al- 
lowed, 

Prince was wearing a red silky outfit and sunglasses, He sat at the mid- 
dle of a long table, surrounded by the band members. He exchanged a few 
words with fans ashe signed autographs, shook a few peoples’ hands, and 
smiled a lot. However, most fans acted as ifthey were toonervous to speak 
with him Prince didn’t sign hisname, only drawing the “symbol.” A short 
clip of the signing session was broadcast on local TV news, MTV, Enter- 
tainment Tonight, and CNN. 

A fan wrote us about the event: Even though the Atlanta concert was the 
best one I’ve ever been to, nothing can compare to being within toucking distance 
of the man. A paper we kave kere callal Creative Loafing claimed that Prince never 
looked up atany of kis fans. I don’t know where they got their info from, because he 
did! He kadon dark shades for one thing, and if he did look at anybody you wouldn't 
have known it. My sister-in-law was witk me, and asked kim to take his glasses off. 
So he slid them down kis nose and looked right at her. As we are leaving the store, 
ske says in. aloud voice, “Howcould ke look at me and smile like that!? He made me 
wet my pants and I don't mean I peed in there!’ So there, bite me Creative Loafing. 

After an hour-long session, Duane Nelson, Prince’s stepbrother and head 
of security, announced that Prince wouldn’t sign anymore. All of the fans 
who had received autographs were ushered from the store and the table 
the band was sitting at was moved. They started tuning up their instru- 
ments, which were setup on a tiny makeshift stage behind where they had 
been sitting, The equipmentbelonged to a local band thatwas going toplay 
there later in the day. What followed was one of the coolest things Prince 
has ever done! Princeand The N.P.G. staged an impromptu three-song con- 
cert for ab out500 fans, Store officials estimated that400fans whohad gotten 
autographs had left before the mini-show started. 

The set started with a loose version of “Delirious.” “Sexy MF” followed 
and Prince remarked, “I don’t want you all singing these nasty lyrics!” Af 


Snéstormtidning 


ter the crowd chanted the refrain back at him, hesaid, “Come on y'all, we 
got babies in here!” 
great time. 


After “Sexy MF” was over, Prince said, “We'd like to play more, but we 


Hehad a grin on his face and was obviously having a 


gota show to do.” Thecrowd started yelling “one more!” Prince whispered 
in each band member's ear and they decided toplay one more, a greatrock 
version of “My Name Is Prince,” which many felt was superior to the regu- 
lar concertversion, withoutall the sampled backing vocals and instruments. 
When thesong was over, Prince was gone. The mini-concert had lasted 15 
minutes. 


12 MARCH: ATLANTA (GA), FOX THEATRE 

Many felt this concert had the best audience of the tour so far. When 
Prince began the intro to “Peach,” many peoplehad already began yelling 
out the title. Prince seemed very loose and it seemed like he felt that the 
rest of the tour would only get better. 

The set was the same as the first Atlanta show except for a change in 
Prince’spiano introto “And God Created Woman,” which now started with 
some recited lines from “Eye Wanna Melt With U” (asin Fort Lauderdale, 
March 8th), before Prince recited and sang lines from “Sweet Baby.” This 
medley (“Eye Wanna Melt With U” /“Sweet Baby”) was used, with little 
variation, up until the New York concerts, after which Prince began chang- 
ing the piano segment around a bit, occasionally including a portion of 
“Love2 The 9's” and performing a longer “Sweet Baby.” 

“The Flow” was extended with a long funkyhorn part, similar to the “Sey 
MF” arrangement. “Deuce And A Quarter” was terrific, with lots of audi- 
ence participation. Princejoked at one point, “Where's my DAT? This is too 
hard, I feel like I should be lip-synching, This is live, This is not Memorex.” 
Later on in the tour, he often made remarks thathe should be lip-synching. 
Prince’s introduction of Cream’ was thesameas on the Diamonds And Pearls 
tour, “Gimme a C, gimme an R, gimme an E... What's that spell?” “Cream” 
was only played one more time on the tour, in Chicago April 4th. 

Theconcertwas attended by rapper(MC) Hammer, former heavyweight 
champion Evander Holyfield, and the mayor of Atlanta, Maynard Jackson. 
Hammer was on his feet, dancing during the entire show. A pre-concert 
soundcheck, an hour after the impromptu gig, included work on “Deliri- 
ous” and “TheSacrifice Of Victor.” 


13 MARCH: ATLANTA (GA), HOTEL NIKKO 

Following the second Atlanta concert, Prince and The N.P.G. members 
went to Rupert's for an after-show party. Atlanta Bliss was one of the or 
ganizers and the party included Dr. Dre, Snoopy Snoop, Kris Kross, MC 
Harmer, Evander Holyfield, Dominique Wilkins and many mor. Prince 
was with Nona Gaye, the daughter of Marvin Gaye and rumoured to be 
romantically linked with Prince. Reportedly, they were going to play but 
couldn’t find Michael Bland. 

Prince was at Rupert’s until 2:45 am, when they returned to their hotel, 
Hotel Nikko, A concert at Owens Auditorium in Charlotte, North Caroli- 
na, had originally been planned for March 13th, but it was cancelled early 
on. Instead, last-minute arrangements were made for a concert in Colum 
bia, South Carolina, at the 3,000-seat Township. Tickets went on sale March 
11th, but the concert had to be cancelled when a heavy snow storm, the 
“Storm of the Century,” hit Atlanta and Prince was snowed ìn. The airports 
were closed and Prince and The N.P.G were stuck in Atlanta. The equip- 
ment could not be trucked to Columbia. The Columbia show was tenta- 
tively rescheduled for the 14th, but it was cancelled also. 

Since Princeand TheN,.P.G werestuckinA tlanta, they decided toputona 
show in one of the ballrooms of the Hotel Nikko. The 
show was only forhotel emt 
ployees and hotel guests. 
They played for almostthree 
hours. Prince wore a black 
leather coat with gold chains 
with the symbol, Few Prince 
fansattendedsowehavenore- 
ports on the contents of the set. 





15 MARCH: FAIRFAX (VA), PATRIOT CENTER 

Prince opened his Washington DC area gigs at the 4,500-capacity Patrì- 
ot Center on the campus of George Mason University in Fairfax, Virginia. 
Prince and the band seemed tohavea good time, but the concert was short 
of spectacular. 

“Deuce And A Quarter” was longer than usual and included some great 
piano ad-libbing by Prince. Over the intro to “Purple Rain,” Prince said, 
“Peoplehave criticized me for writing too much music. But you guys keep 
up, right? So they can just kiss my ass! As long as you all are still here, I'll 
keep writing.” “Can you keep up?”, he asked again when they kicked off 
“1999,” The concert really heated up during the encore, during which the 
front rows of fans were given lots of tambourines. 

After-party invitations for a DC bar called Mr Days werehanded out to 
a few of the girls in the audience during the second set. After the show, 
Prince’s bodyguardswentto Mr Days but decided itwasn’t a good idea for 
Prince to show up there. Instead, Prince stopped ata club called Fifth Col- 
umn. He stayed there for about 10 minutes in a VIP section and watched 
the dance floor from the balcony. 

Many people thought Prince gave an interview to DC radio station 
WPGC earlier in the day. However, it was one of the DJs who edited him 
selfinto the1986 Mojo interview. He even tried to update some of the ques- 
tions so that ìt seemed current. Michael Bland and Tony M appeared ona 
radio show called “Hit Line” on March 15th. 


16 MARCH: FAIRFAX (VA), PATRIOT CENTER 

The second show was significantly shorter than the night before. The 
encore section of “Partyman,” “1999,” “Baby, I’mA Star” and “Push” was 
left out, making the concert almost 30 minutes shorter. There was also very 
little jamming during numbers such as “Gold Niggah” and “Gett Off.” 

When the reporter asked Prince “where have you been?”, he responded 
by saying “at your daddy's house” instead of the regular “at your mom 
ma's house.” The performance of “Deuce And A Quarter” was a bit unu- 
sual since Prince went into a speech about violence, stating that “there’s 
too much violence in the world today.” 

During the second set, Prince really poured his heart into “Scandalous” 
and he worked the audience into a frenzy. Also very emotional was the 
rendition of “Purple Rain.” The song brought the concert to a climax and 
oneof Prince’s “thankyou... goodnight” remarks, butno one expected Prin- 
ce toleave, That however, was exactly whathappened. With the crowd on 
its feet cheering, the house lights came on. This didn’t discourage the 4,500 
peoplein attendance. But within minutes, technicians were out on the stage 
dismantling the equipment. Many fans left the Patriot Center a bitbewil- 
dered. 

On being asked by a few fans why the concert was cut short, Sonny 
Thompson responded later, “We didn’t cut itshort... He just left.” Appar- 
ently, therewere some minor lighting and sound problems which frustrat- 
ed Prince during “Purple Rain.” This is the most viable reason for the edit- 
ed show, even though one of Prince's publicists said that Prince had halted 
the show because of the flu. 

An after-show party was held at930, a small club, only holding two or 
three tables, a bar and a dance floor. Prince showed up with his bodyguards 
at 1:30 am He was wearing a fitted black leatherjacket and was carrying 
his cane. He stayed in a corner of the club and sat on a ledge for about 20 
minutes before leaving. One of the fans who attended the club reported: 

it uns a very, very small club witk a very small stage where alternative acts 
usually play, although George Clinton played there last year. My friend and I were 
standing at one of the entrances to the room wondering if Prince would show up. 
While we were talking, my one friend’s eyes got real big as he looked past me. I 
turnad around, wondering what ke wns so amazed at, and guess who was standing 
right next to me, about two feet away? Yep, if was Prince. 

Normally I wouldn't get too flabbergasted by seeing Prince. I try not to be a 
star-gazer, even though he is the most brilliant musical talent in the world, ke 
still is just another person, right? But because I just kappenal fo turn around 
unsuspectingly and ke was standing right next to me, it kind of startlal me and 
Í just stood there wondering what to do. My friend kad a notebook in kis kand, so 
he held it out for Prince, but kis bodyguard shook kis head and said, “He doesn’t 


do that.” 

Prince stood there for about aminute, just looking around at the place, while the 
crowd started forming a circle around kim. I didn’t say anything to kim. i figured 
“ki” or “great skow” sounded corny, and obviously he wouldn't answer me any 
way wen if I would kave said or asked something intelligent. So I just stood there 
trying to be calm until kis bodyguard escortal kim to a corner booth. The crowd 
followed kim and stayad there, just peering at kim. 

Now, I would have loved to see kim get up and dance, or perform, but it doesn’t 
seem rig kt to gawk at kim when he's sitting ina booth. I kad always imagined that 
he would appear more feminine close up, but even with all of the makeup he had on, 
ke looked “bad”! So, even with no performance, it was still a rather exciting expe- 
rience. 


17 MARCH: WASHINGTON DC, 
WARNER THEATRE 

The third Washington DC area concert took place at the Warner Thea- 
tre, which holds only 1,200 people. Tickets for the show had sold outin less 
than two minutes! The cable network channel BET was in attendance, as 
well as many other of the media. Two busloads of kids from Gallaudet 
School for the hearing-impaired were given tickets to the show. 

The atmosphere at the Warner show was more formal than that of the 
previous nights. Perhaps because of the media, Prince seemed tobe trying 
harder to showcase his musicianship. Nonetheless, the show was spectac- 
ular and thesmall crowd seemed to feed Prince more energy than either of 
the Patriot Center audiences. 

Rumours that Prince and Washington DC television /radio personality 
Donnie Simpson were good friends wereverified, when Prince announced 
at one point during theshow, “This one’s for Donnie Simpson.” He led the 
audience into an “N-P-G*-like chant, but instead he chanted “B-E-T.” The 
pearl cage was not mounted at the Warner Theatre for “Insatiable,” 

It appeared that Prince either forgot some of the words or something 
wenta little wrong during “The Max.” The music started and Prince was 
dancing around, but when it became time for him to start singing, he 
grabbed the microphone and justsort of mumbled into it fora few seconds. 
Hebacked away, danced a little bit, thenjumped in during thesecond verse, 

“The Continental” /“Everybody Get On Up” was very long and con- 
tained a lot ofjamming. “Deuce And A Quarter” was also extended with a 
pianojamanda guitar solo by Levi. Prince extended the show well into the 
night with the encore section of “Partyman,” “1999,” “Baby, I’m A Star,” 
and “Push.” Once again, Prince commented on his output of music, “Peo 
ple tell me I write too much music... No one can stop the music! As long as 
you're there, we'll behere.” Unannounced, Carmen Electrajoined the band 
onstage and danced through “Partyman.” Prince was in a fantastic mood 
and gave the crowd a wonderful show. 

The after-party invitations were for a club called The Dome, The party 
was first planned tobe at the Fifth Colurm, but since Prince had stopped 
in there earlier in the week, they changed it. The VIP section at The Dome 
included Sonny, Kirk, Tony, Damon, Mayte, Carmen, and Prince, who ar- 
rived ataround 1:40 am He was wearing a red version of the suit he wears 
during the concert renditions of “7.” Everyone seemed to be in a good 
mood and Carmen ventured out of the VIP section and onto the dance 
floor for a while. She was wearing the same outfit that she wore at the 
concert, which was a small black and white skirt and top covered with a 
white long coat that featured Japanese writing on ìt. A white label 12" pro- 
mo was brought out of the area in which Prince was sitting and taken to 
the DJ. It was Monie Love's “Born To B.R.EE.D.” Prince and the girls left 
at around 2:30 am 

On March 18th, Prince attended Eddie Murphy's wedding at the Pla- 
za Hotel in New York. Lots of celebrities attended, including Quincy 
Jones, Bruce Willis, Bill Murray, Arsenio Hall, Lionel Richie, and Stevie 
Wonder. 


Outside the record store Turtle's Rhythm & Views, where Prince signed 
autographs and played three songs, March |2th (page 8 above). Fans 
outside Turtle's with MTV's team on hand (page 8 below). 


UPTOWN #9 + 9 


19 MARCH: RICHMOND (VA), THE MOSQUE 

An incredible show, which topped the three Washington DC area shows. 
Prince seemed very relaxed and was having a wonderful time. The audi- 
ence was extremely supportive. The set was identical to the first Fairfax 
show and the Wamer Theatre concert, 

At the beginning of the show, some members of the audience in the front 
rows were given Aunt Esther masks (featured in the “Sew MF” video). 
During the end of “The Max,” Prince called out the familiar cue “on the 
one,” but the band continued to play. He repeated it again, but the music 
didn’t stop. Finally, Prince turned from his seat at the piano and gave the 
band asarcastic look of outrage, before repeating his cue. This time the de 
manding tone ofhis voice ended the song, 

During a break after “Scandalous,” when the crowd was remarkably 
loud and chanted for more, Prince teased them and said, “Richmond... y'all 
gotsome place for me and theband tostay tonight?” After another pause, 
the opening chords to “Purple Rain” were played and the crowd respond- 
ed enthusiastically. Prince wandered up to the mike and half-whispered, 
“You know I can’t leave without playing my baby.” 

After the show many fans went toThe Omni, ahotel where George Clin- 
ton was appearing. Many expected Prince and N.P.G members to make 
guest appearances, but they had boarded the buses directly after the con- 
cert for a 15-hour bus ride to Worcester. Clinton played a great loose four- 
hour concert at The Omni. 


21 MARCH: WORCESTER (MA), THE AUD 

The venue for the two Massachusetts concerts was changed from the 
Orpheum in Boston to the 3,800-seat Worcester Aud (about a 45-minute 
drive outside of Boston) at thelast minute, when it was discovered that the 
equipment would not fit into the Orpheum This caused some headaches 
for fans, some of whom didn’t find out about the new venue until it was 
too late, Ab out 500 more tickets were put on sale for each show. These sold 
out almost immediately. 

Prince arrived in Boston on March 20th, and he was seen at a club called 
Avalon later that evening. He reportedly sat in a comer, surrounded by his 
bodyguards, watching the people. During the stay, Prince and The N.P.G. 
stayed at the Four Seasons hotel in downtown Boston. 

The first night’s show was really good, even though nothing special or 
really unusual happened. Nevertheless, Prince was in a great mood and 
the audience was also top-notch. He did an extra long version of “Purple 
Rain,” in which he started to sing the first verse, then backed away and 
decided to play some more guitar. Prince remarked, “You all want to sing 
louder than I do!” which really excited the fans. 


22 MARCH: WORCESTER (MA), THE AUD 

The second night's concert was more inspired than the first, although 
there were no changes in the set, which had now been the same four con- 
certs in arow, after Warner Theatre and Richmond, and the first Worcester 
concert Louie Louie was in attendance. 

During “My Name Is Prince,” Prince burned a review of the previous 
night's concert from Boston Herald, even though itwasn’t anegative review 
at all. “The Max” and “The Continental” were also longer than the first 
night. In the second set, Prince’s guitarsoloafter “She's Always In My Hair” 
alsoinclud ed a bit of the guitar solo from “Temptation,” similar to whathe 
played in Fort Lauderdale, March 9th. 

Princeand thebandhad checked out of the hoteland were all set to leave 
directly for New York after the show. Because of this, Prince had decided 
to cut theshow short after “Purple Rain.” Noencore wasplanned, butwhen 
the house lights came up after “Purple Rain,” no one would leave, People 
started chanting “we wantPrince” and banging on their chairs really loud. 
The noise generated by 3,800 fans was simply incredible. Sure enough, 10 
minutes after he had left the stage, Prince came back onstage with The 
N.P.G. Thebandhad changed into casual “street” clothes, while Princehad 
changed into another outfit. Princewas obviously moved by the reception, 
and hesaid, “I wish I could take you all on tour with us, but our buses are 
too small!” They launched into a fierce 25-minute encore, with house lights 
up, as everb ody in The Aud stood on their seats, danced, sang, and clapped 
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along. Afterjamming on the Purpleaxxe for a few minutes, he sat it on the 


piano and began playing it like a regular keyboard. He would run from 
one side of the stage to the other, pointing fingers at fans in the balcony. 
You could see the joy and excitement on Prince’s face! 


24 MARCH: NEW YORK (NY), 
RADIO CITY MUSIC HALL 

Prince was banned from performing at Radio City Music Hall after his 
1999 concert in March 1983, when he blew one of the speakers thathover 
above the stage at the venue. His return ten years later to the 6,200-capaci- 
ty venue was witnessed by amongst others Madonna, Eric Clapton, Spike 
Lee, Whitney Houston and Bobby Brown in the front rows, Reportedly, 
Madonna didn’t even move or clap during the entire show. 

Many felt the blasé New York audience was far too unappreciative dur- 
ing the concert. A fan wrote and complained about this: My biggest com- 
plaint was the crowd. People were actually skouting at us to sit down. The couple 
next fo us never moved a muscle and complained loudly about people who “won't 
sit still.” What are they, made of steel? If you don’t really like Prince, don’t go to 
the concert. 

A few European fans who arrived in New York to follow the remainder 
of the tour also commented on the reception and the US audiences: Tke New 
York audience was dressed to the 9’s — it was the best-dressed audience we kave 
seen at any show. But the crowd wasn’t very responsive. This is true for nearly all 
the US concerts we saw. The audiences weren't as enthusiastic as in Europe. Par- 
ticularly the first kalf of the show received a lukewarm response. They were a little 
hotter in the second half. Despite this, Prince was in excellent form and he smiled 
more than on the Diamonds And Pearls tour. 

The first New York concert was tight and professional, but probably be- 
cause of theaudienceit definitely lacked the energy and excitement of many 
of the previous concerts. The set was also the same as ithad been since the 
Warner Theatre concert a week earlier. 

After the first New York concert, there was a party at Grolier’s Mansion, 
with free drinks and arabic food, Prince and most of The N.P.G, attended 
as did Whitney Houston and Bobby Brown. 


25 MARCH: NEW YORK (NY), 
RADIO CITY MUSIC HALL 


The second night was similar to the first show and didn’t contain any 


changes in the set. However, Prin- 
ce and the audience were more 
into it and many songs were ex- 
tended with a lot of audience par- 
ticipation. Theaudience included 
supermodels Cindy Crawford, 
Christy Turlington, as well as 
Eddie and Nicole Murphy. 

Instead of replying “Your 
momma’shouse” tothe report = 
er's question of where he was | 
lastnight, Princesaid “Your fa- = OF RADIO ( ITY 
ther’s house.” Prince took a fall dur- - 
ing “Scandalous,” which shocked Mayte’s mother, 
who was in the first row. During “Gett Off,” Kirk broke through the skins 
of one of his percussion instruments. 

An UPTOWN reader was invited up on stage: It was really cool! Like being 
in Prince's private club. That stage is so large—it's like adancefloor. But when we 
Jaced forward and saw the kuge Radio City Music Hall audience in front of us 
with all tke house lights on, it was really scary, but totally cool! Prince stood on 
top of kis piano, watching us dance, then kejumepad down into the middle of us. He 
smellad like bubble bath. 

Before theshow, Tonyand Damon were in the lobby signing autographs. 
A fan who was there reported to us: They are much bigger than l expected (over 
six ft tall). Tke crowd around Tony was a bit larger than around Damon and he 
looked a bit upset over that. I took the opportunity to talk to kim, but I didn’t want 
kis autogmph. lonly wanted to know one thing, “Where is the afterskow?” Using 
the common interrogation trick of pre-assumed knowledge. He looked at me and 
smirked and said, “I don’t think there'll beone. The man (I assume he meant Prin- 
ce) kas the flu.” 


After the second night, Prince went to Nell’s, which was extremely 





crowded. Rumours were flying about an after-show performance, but it 
didn’thappen. 


26 MARCH: NEW YORK (NY), 
RADIO CITY MUSIC HALL 

The third concert was by most accounts the best night of the three night 
New York stand. The audience was pumped and they were the only crowd 
in New York that was really into the first set of the show. When “When 
You Were Mine” came on, it set off a chain reaction that showed that most 
of the people knew he hadn’t played it before on the tour. 

Prince’s guitar failed him for the guitar solo of “3 Chains O’ Gold.” He 
tried to make it funky, but threw the guitar athis technician in disgust. 

Lenny Kravitz spent the whole show reclined on a storage box. Other 
celebrities included Boy George, David Sanborn, Rosie Perez, Q-Tip, and 
David Cole of C&C Music Factory. 


27 MARCH: NEW YORK (NY), CLUB USA 


Corre / Black Muthafuc lets In The House? instrumental / When You Were Mine? DeuceAnd AQuarter /Blues In C 
{If | Had A Harem) / The Flow / Sexy MF-Love2 The?’s / blues / unknown tune? Delirious / Gold Niggah. 


The show at Club USA, a new disco in New York, was arranged only 
two hours before it started. First it was to be at the Webster Hall, but they 
were booked, Mostpeople at the club were dancing and partying, not know- 
ing that gear was set up fora concertby Prince and The N.P.G. (minus Tore 
my Barbarella}, Consequently, the audience contained few Prince fans and 
the regular disco crowd wasn’t too excited ab outseeing the show, which is 
probably why it was so short, some 65 minutes. The set started at 2:25 am 
and continued until 3:45 am, with a 15-minute break. 

The show was a lot looser and “dirtier” than the perfectly planned and 
timed Radio City Music Hall shows. Prince did much longer versions of 
the songs and let the band jama lot. 

They started with anew song, the funky “Come,” beforecontinuing with 
“Black Muthafuckas In The House,” Prince would add to the obvious hu- 
mour of thesong by punctuating with a high-pitched “oh, my God!” After 
an instrumental came “When You Were Mine,” with Lenny Kravitz guest- 
ing on stage. To introduce Kravitz, Princeasked the audience several times, 





“Who is he?” “Deuce And A Quarter” closed the first half of the set. 

The second set opened with a bluesyjam that included lyrics from” Blues 
In C {IfI Had A Harem).” Next was “The Flow,” “Sexy MF,” which went 
into “Love? The 9’s,” Prince then retired to the keyboards when Tyler Col- 


lins took over fora blues numb er. Supposedly, she is going to be recording 
for Paisley Park. Another coverversion followed, before the concert closed 
with “Delirious” and “Gold Niggah.” 

A fan who attended the aftershow felt it presented another side of Prin- 
ce: When I watch Prince during anormal sckaluled concert I see kim as awoman- 
izer and someone who does it to pay the bills. In an after-concert I see Prince the 
musician who cares about what's happening in the world, shares kis personal ex- 
periences, jokes about kow stupid racism really is, and respects people. I wisk all of 
you get achance to see botk sides and know whick is really Prince. 


27 MARCH: NEW YORK (NY), APOLLO THEATRE 


Let's Go Crary / Kiss / Irresistible Bitch / She's Always In My Hair When You Were Mine/ Insatiable / Scandalous / 
Get Off? Gold Niggah / Purple Rain / My Name Is Prinoe /Secy MF- Love2 The’s # Darn U / The Max? The Morning 
Papers / Blue Light/ The Flow # Deuce And A Quarter / Eye Wanna Melt With U - Sweet Baby / And God Created 
Woman /3 Chains O' Gold / instrumental / 7. 


Royalty came to Harlem as Prince and The N.P.G. played the historic 
Apollo Theatre, The concert was a benefit for underpriviledged black kids, 
and the bulk of the 1,400 tickets were distributed to a local children’s or- 
ganization. The show was filmed for broadcast on VH-1. Excerpts were 
broadcast on MTV and New York TV news, 

Some fans from Europe were lucky to get tickets to the show: Only two 
hours before showtime, we were ating on the other side of New York. We didn’t 
think wecould get tickets to the show, but we felt we should at least give tatry. A 
brave cab driver took us to Harlem where a long line kad formed. Tickets never 
went on sale to the concert. Only paopleon a special “guest list” were getting tick 
ets from a box office inside. But we were lucky! A middle-aged white man who 
wasn’t interested in the concert offered us tickets in the fourth ww! The theatre 
was very small and almost everyone in the audience was black. Cameramen, pko- 
fographers and the press were there. Drinks were free. 

“Yeah, we Uptown tonight!”, Prince yelled to the crowd before launch- 
ing into “Let's Go Crazy.” The two-hour show opened with the second set 
(of older material}, while the firstset, concentrating on thenew album, was 
played secondly. The usual encore section was omitted. “Peach” and “The 
Continental” were also left out, while “When You Were Mine,” with Len- 
ny Kravitz guesting once again, was added to the first half of the show, 
During “She's Always In My Hair,” Prince walked through the audience, 
playing the guitar. Allin all, a great show witha very warmand emotional 
atmosphere, Prince smiled a lot. 

The Apollo Theatre show was Prince’s third concert in a 30-hour time 
period. The New York papers and Associated Press madea big deal out of 
this. Incidentally, Prince hired a film crew to document his entire stay in 
New York City. 


Outside The Aud, YYorcester (page 10 above). 
Prince at the Radio City Music Hall, March 26th (above). 
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29 MARCH: MONTREAL (CANADA), FORUM 

Prince’s first ever appearance in Montreal was a real media event, gen- 
erating TV shows, club parties, and 24-hour all-Prince radio broadcasts, The 
show was really great, with one of the wildest audiences of the entire tour. 
They screamed frombeginning to end and jumped on theirseats. Thenoise 
was deafening. Prince remarked a couple of times, “Your are crazy, or 
what!” The encore section was particularly frantic with a lot of loose jam 
ming. “1999” was stretched out with solos by Levi and David Jensen. 

“Peach” and “Blue Light” were left out for the first time on the tour, 
making the first set much shorter than usual. The piano sit-down began 
with a portion of “Love 2 The 9’s” with the band backing, before Prince 
returned to the usual lines from “Eye Wanna Melt With U” and “Sweet 
Baby” (both spoken and sung). It was the first time since the March 11th 
Atlanta concert that Prince changed thepiano segment “She's Always In 
My Hair” was followed with an echoed guitar solo similar to “Temptation.” 


30 MARCH: TORONTO (CANADA), 
MAPLE LEAF GARDENS 

Much less inspired than Montreal. “Peach” and “Blue Light” were left 
outagain, but this time Prince added “When You Were Mine” and the clos- 
ing jam was unusually long and contained a lot of jamming. 

Prince tried to set anewspaper on fire during the opening “My Name ls 
Prince” buthe failed. After watching three matches fail to do the trick, he 
finally gave up, booting the paper into the photographers’ pit. During the 
“Soul Train” scenes in “The Continental” /” Everybody Get On Up,” a girl 
danced in a frenzy, before going down in front of Prince, who remarked, 
“Oh... I like Toronto!” Prince also got a girl on stage to sing, but he com 
plained that “you gotta putit on the beat, girl.” 

In the second set, during “Kiss,” Prince suddenly jumped off the stage 
into the crowd. Before launching into “Gett Off,” heasked the crowd ifthey 
were going tobe there if “I comehere 17 nights? If] comehere 22 nights? If 
I come in 23 positions in a one-night stand...” 








Pe 
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5,000-seat Fox Theatre at around 5:20pm, One of the ush- 
erssaid that Prince and two ofhisb odyguardsjustwalked 
around the theatre admiring its beauty. 

A pre-show soundcheck was still going on when the 
audience was allowed to enter the gorgeous Grand Lob- 
by of the theatre. The soundcheck included work on 
“Peach” and lots ofjamming. 

Theshow began 45 minutes late, as an early spring snow- 
stormhampered travelling to the theatre tosome degree. During “My Name 
Is Prince,” Prince burned a copy of a Detroit entertainment magazine. The 
first set was basically the same as always, but Prince was definitely into it 
and enjoying himself During the sitdown piano segment, Prince’s micro- 
phone experienced a moment of extreme feedback, prompting Prince tojoke, 
“I didn’t know I could sing that high. I like it when that happens cause I get 
paid. No more working for free.” By this remark he probably meant that the 
technicians are fined whenever something like thathappens. 

During the “Everybody Get On Up” part of “The Continental,” Prince 
asked a woran who was on stage, “Do you wanna say something?” “Yes! 
You're great!” was her reply, which caused Prince to remark, “I’m afraid 
you're right.” 

The second set really got the placejumping. Towards the end of “Kiss,” 
Prince ran down into the audience, which of course resulted in a wild fren- 
zy. Heran into theaudienceagain during “Irresistible Bitch.” Next followed 
a great version of “She's Always In My Hair,” which the crowd was really 
into. Prince even let them sing the chorus. During a break in “When You 
Were Mine,” he did his classic “Am qualified?” and “I’m gonna sit over 
here until you make up your mind” routine (from the Purple Rain tour). 

Before Prince kicked off “Gett Off,” he said, “My Motor City! Y'all know 
youre my Motor City - see you understand me!” Towards the end of “Pur- 
ple Rain,” he gavea “live for love” speech likehe did on the Diamonds And 
Pearls tour. Thehouselights then came up, and a few people started to leave, 
Prince’s stepbrother, Duane, and one of the other bodyguards came out on 
the stage and motioned for the audience to make some noise, which they 
certainly did! A few minutes later, Prince came out and said, “Would y'all 
come and see us if we played six nights here? What if we played 25 nights? 
We might set some kind of record.” This made the crowd even more en- 
thusiastic. 

The encore section was terrific, In fact, the entire balcony shook! At one 
point, Prince ran on top of the speakers and over to one of the large stat 
ues that are inset into the wall on each side of the stage. He stood next to 
it for a few seconds and then climbed up on it so he was looking it right 
in the face. He even started to act as ìf he was fondling and dancing with 
it. The crowd loved it! A fan commented: When ke climbed the female Bud- 
dka statue and simulated some “nasties” witk it, I was right there about 10 feet 
away and standing on the armrests of the seat. i couldn't belive how close ke wns. 
The balcony was swaying during the encore. i thought it might collapse and I’m 
glad I wasn’t under it. 

After the show, a few hundred members of Prince’s entourage hit Leg- 
ends nightclub. The guest of honour, however, never made it into theclub. 
Prince’s limo pulled up at about 2:30 am, half an hour after closing time. 
“We tried to stay open for him,” said Legends co-owner Chris Campbell. 
“But wehad to close. We could get in trouble,” 


2 APRIL: DETROIT (MI), FOX THEATRE 

Prince was obviously taken by the Fox Theatre, ashe decided to have 
some photos of him and TheN.P.G. taken in the lobby. A photographer took 
several shots of Prince with the band, and then just Prince and Mayte pos- 
ing next to one of the marble columns. Some250 fans were inside the lobby 
and watched the photo session. 20 minutes later, the audience wasallowed 
to enter the theatre. But, the strange thing was that Prince and TheN.P.G. 
were playing! The curtain was down, sono one could see them They were 
playing “Come,” which had been premiered during the Club USA gig, They 
jammed on this for about 10 minutes as people began to get to their seats. 





The following concert was even better than the night before, and easily 
one of the best of the entire tour. The concert was professionally filmed by 
multiple cameras in many angles. Once again, Prince burned the local en- 
tertainment magazine during “My Name Is Prince,” while “The Max” and 
“The Continental” were longer than the night before. The rap segment in 
“The Continental” was running slightly too fast. For a moment Prince 
looked like he didn’t know what to do, buthe regained his composure and 
continued with the song, After the usual piano sitd own intro with some 
lines from “Eye Wanna Melt With U” and “Sweet Baby” at the piano, Prin- 
cesang apart of “Love? The 9's” with the band backing, before going into 
“And God Created Woman.” 

During “Irresistible Bitch” Prince ran into the audience, where he sang 
part of the song. Healsoadded “When You Were Mine” again to the sec- 
ond set, He broke down the song in the middle and did the “qualified” 
routine again, then resumed and finished the rest of the song. 

Again, after “Purple Rain,” theb odyguards got the audience to scream, 
and a few minutes later the band came back onto stage, butno Prince, Sev- 
eral minutes later, Prince said ina hilarious nasal voice, “Prince has left the 
building! If you want a refund, please move towards thestage, Princehas 
left the building!” The audience thoroughly enjoyed this, and Prince was 
clearly having a lot of fun. He walked out onto the stage and went into a 
speech that led to “Black Muthafuckers In The House,” “Look at him up 
there doing nasty things and making lewd gestures in the direction of my 
wife and using vulgar language. I just get in the building five or six mìn- 
utes and already he’s throwing outa couple cuss words...” 

The regular encore section began after “Black Muthafuckers In The 
House,” and Prince did a lot of extended jamming on the Purpleaxxe, He 
also went overand danced with thestatue again, before giving it a kiss and 
running back onto the stage to conclude the show. 

Prince left Detroit on a high note. The show was well-received and the 
audiences were fantastic. One of the local radio personalities remarked that 
itwas the best show he had ever seen. The audience included Wally Saf- 
ford, a band member in 1986-87, and his young daughter. 


4 APRIL: CHICAGO (IL), CHICAGO THEATRE 

A superb show, which included a surprise performance of “Cream” as 
an extra encore, played when people had started to leave the venue after 
the usual closing medley. The song hadn't been played since the March 
12th concert in Atlanta. 

Right before Prince launched into “Peach,” he said, “Chicago, can I get 
this nasty new song outta my system right away?” The crowd's reaction 
was thunderous applause, Prince's yell of “woow!” afterhe performed the 
song seemed to show thathewas really enjoying the concert. 

“Are we in Chicago?” Prince asked before kicking off “Deuce And A 
Quarter.” “Just so I feel at home, give me one of those gangster grooves.” 
During thenumber, Prince asked Damon Dickson ifhewas happy. Hesaid 


no, because he needed something sexy. Prince said, “Something sexy?” 


Some sexophone? Sexophoneb low!” Prince then asked Damon why hestill 
wasn’‘thappy. Damon said he wanted to hear the ladies, Prince then intro- 
duced “Kathy J on thebaritone.” During her solo, Damon laid on the floor 
of the stage, and proceeded to get happy by way of an “erection” of comi- 
cal proportions in his pants. Prince interrupted and said, “Mr. Dickson, I 
don’t think you can get thathappy in here.” He asked Tony what kind of 
show this was, His response was, “I don’t know, freak show I think.” Prin- 
ce then said, “Thatwas a little too sexy.” It was a very goofy, good-natured 
and funny little segment. 

The piano segment was the same as in Detroit, April 2nd, with recited 
lines from “Eye Wanna Melt With U” and “Sweet Baby” preceding a sung 
part of “Love? The9’s” with the band backing, 

The performance of “Scandalous” was one of the best moments of the 
concert and it lived up to the title of the song. Prince was really into the 
number and seemed to behaving a great time, rolling around on the stage. 
“Purple Rain” was followed by some funky guitar jamming by Prince and 
a few words, “Till we meet again. Live for love. Without love you don’t 
live. Peace.” 

Before coming back on stage for the encores, Princerepeated his “Prince 
has left the building” joke from the second Detroit show, “I regret to ìn- 
form you that Prince has left the building. If you wish to purchase a re- 
fund... Wait a minute, you can’t purchase a refund. I didn’t say that shit 
right.” Then he came back on stage and was presented with gifts from au- 
dience members. He commented, “This is my night!” The gifts included a 
toy Easter Bunny, a bouquet of flowers and a long string of white beads. 
Prince examined the pearls, as ifhe were buying them in a store and pre 
tended to hand them back, shaking his head and saying “nah.” Then he 
put them on around his neck and said, “That’s kind of working, That's al- 
right, I’mreadynow” as the audience cheered as loud as possible. The en- 
core ended with a great performance of the closing jam. 

After the closing medley the audience would not let Prince “gett off” 
that easily. Although many people began leaving, those who stayed made 
sucha racket that Prince and the band cameback out and performed a great 
version of “Cream.” The show finally ended about midnight. 

An aftershow party washeld at Chicago’s China Club. A fter three sepa- 
rate “security checks” by his bodyguards, Prince’s entourage showed up 
at 11 pm They ordered large amounts of food. Staffers were sent to Omni 
for groceries and the club was forced to call in extra employees to cook. 
The members of The N.P.G. were there, but Prince didn’t show up until 
about 3am. Hewentdirectly to the VIP room, but left the club after 10 min- 
utes or so, 


Outside the Fox Theatre, Detroit, and the Chicago Theatre (above). 
Prince slipping on stage in Toronto, from The Sun (page 14). 
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5 APRIL: CHICAGO (IL), CHICAGO THEATRE 

The second night was quite disappointing in comparison to the first 
show. Prince seemed a little less “on” and the audience wasn’t as enthusi- 
astic either. Perhaps itwas this chemistry between Princeand the audience 
that explained why several songs that had been played the night before 
{and previously on the tour) were left out. “Peach” and “Blue Light” were 
not played in the first set, while “Gett Off” and “Gold Niggah” were left 
out of the second half. Unusually, “Blue Light ” was placed in between 
“Scandalous” and “Purple Rain” in the second set. 

Prince asked the reporter during the “interview” preceding “The Mom- 
ing Papers,” “Do you know you ‘rea pest?” During the audience participa- 
tion part of “The Continental,” Prince urged one of the people on stage, a 
rather short woman, to sing along. Everyone in thehouse, including Prin- 
ce, was surprised when she belted out the “geton up” line with a rich, gos- 
pelinspired voice, Prince said something like, “What? Are you trying to 
steal my show? And you're wearing purple as well.” 

Instead of Damon's X-rated contribution to“Deuce And A Quarter,” Tony 
M did some rapping. The piano segment was changed from the preceding 
nights and included a sung part of “Sweet Baby” after “Love2 The 9's.” 

One of thehighlights was the guitar solo after “She's Always In My Hair.” 
Prince turned up the delay or something on his guitar and played a riff 
which wentback and forth between the right and left speakers. The crowd 
waved in synch with the sound of the guitar moving back and forth. 

Prince spent most of the day before the show shopping. He was seen at 
Water Tower Place, while 20 members of The N.P.G. and the entourage 
wereaudience members at the Opmk Winfrey Show. Morris Hayesand Tony 
M appeared on WGCI, a Chicago radio station, in the morning on April 
5th. The radio stations offered two tickets and aftershow information to 
the person doing the most outrageous thing, Some guy dressed up in his 
girlfriend’s purple panties and sang “Darm U.” 


6 APRIL: CHICAGO (IL), CABARET METRO 

The Sacrifice Of Victor ¿Come? Gold Nigah / Get. Off? Black Muthafuckers In The House? instrumental / Them 
Changes / Red House /Sexy MF- Love 2 The 9's / Peach / Papa / Barbi / Call TheLaw / Deuce And A Quarter / Partyman 
= Loose/ 1999 — Baby, l'm A Star— Push / Daddy Pop / Horny Pony. 

Prince was still performing at the Chicago Theatre when radio stations 
in Chicago began announcing that he would playa surprise gig at the 1,000- 
capacity Cabaret Metro. Immediately fans began flocking to the club and 
the line formed at 9 pm for $20 tickets that would go on sale at midnight 
With a250-person guest list, 750 memb ers of the public were admitted. 

Using rented gear and the house PA and lights, Prince took the stage a 
few minutes after 2 am “Sorry, I’m late,” said Prince, boasting a chestex- 
posing frilly white jacket. As the crowd cheered, he said, “I don’t know 
why they call this Chi-Town? Ain't nobody ìn here shy.” He also comment- 
ed on Chicago and said it was the town that never sleeps. The first set 
opened with “The Sacrifice Of Victor.” Thenextnumber, “Come,” was in- 
troduced by Prince, “C-O-M-E... What's that spell?” Theset continued with 
an extended “Gold Niggah,” and “Gett Off,” which turned into a great irme 
provisational and instrumentaljam Prince asked how many people in the 
house wanted to join The N.P.G. It would not take a genius to guess that 
everyone screamed their lungs out to indicate that, yes, they would all like 
to sign up right now. 

After “Gett Off,” Prince asked the crowd, “So what did you think about 
the Rodney King trial?” The audience chanted, “Bullshit, bullshit...” He 
made a comment that there were black and white people in the audience, 
and that everyone was getting along. But then, he said that he personally 
didn ‘tlike to have black muthafuckers in the house because they can’t con- 
trol their erections and they curse and swear. “Man, don’t you just hate it 
when the Jiggs come in the house? Taking up the floor while I’m trying to 
dance. There outta bea sign outside saying ‘No black muthafuckers in the 
house!” Prince's humorous tirade of course lead into “Black Muthafuck- 
ers In The House.” Actor Malcolm-Jamal Warner, former Cosby kid {Theo}, 
guested on stage during the number and showed off some adroit rapping 
skills, before they played an instrumental which closed the first set, which 
lasted about 50 minutes, 

After a brief intermission, Prince brought blues guitarist Buddy Miles 
on stage to perform his “Them Changes.” They continued with Jimi Hen- 
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drix’s “Red House.” After the usual medley of “Sexy MF” and “Love? The 
9's,” Prince asked if he could play some new music. “Peach” was then ìn- 
troduced with the same line of “I’ve got to get this song outta my system” 
as was used during the first Chicago Theatre concert. 

The next song was so new that he didn’t know the lyrics. Somebody 
brought outa largepurple photo-alb umrsized hard cover folder which con- 
tained some recent Prince compositions. Prince sang the lyrics to “Papa,” a 
harrowing song about child abuse. 

After finishing “Papa,” Prince started playing “When You Were Mine,” 
but decided to do “Bambi” instead. However, Prince didn’tsing a word to 
the song as the audience sang it all by themselves, leaving Prince to doa 
lengthy guitar solo. “Call The Law” followed. 

Before launching into “Deuce And A Quarter,” Prince invited on stage 
an old lady named Mary Boyer. She is quite well-known in the States as 
Prince's “oldest fan.” A fan continues the story: That woman is a 70-year old 
dedicated Prince fan since 10 years, and ifanyone deserval to go up and meet Prince 
it was ker. Before the skow, my friend told Gilbert about Mary. We then talked to 
Joey, one of Prince's bodyguards and got into the skow. I stood rig kt next to her at 
the show and we were both by the stage on the left side. I caught Prince's eyes dur- 
ing the concert and pointed to Mary. He did a wild double take and smilat. 

Before kicking into “Deuce And A Quarter,” Prince said, “Yo, whose Grandma 
is this over kere? We got to get ker up here!” And we helped ker upon stage. Prin- 
ce let ker sing. The first line is “Glam Slam Granny with the hot pants on.” Ske 
danced on stage and Prince gave her a kug and a kiss. Ske whispered, “I love you, 
Ilove you, Í love you” in kis ear and ke said, “Oh, I like this one!” Then she got to 
watch the rest of the concert from the side of the stage. it was so wild seeing her up 
there. it was very coolll 

The crowd really got into the number, singing “Go granny, go granny, 
go!” to Prince's delight. After the song, Prince said good night, butallofa 
sudden, he came back and did “Partyman.” The audience was so enthusi- 
astic that they continued with the “1999” /” Baby, I’mA Star” /”“Push” med- 
ley. During the end of thejam, the band was throwing lots of tambourines 
into the audience. Damon was joking around pretending tosolicit money 
in return for a tambourine, While more than one person did in facthold up 
some bills, Damon ended up tossing the tambourines into the audience, 
without making any extra income on the side, 

However, the show was not over. Even though it was about 4 am, the 
crowd was so pumped up and applauding and yelling so much that they 
were able toget Princeand the band back out onstage one more time, When 
he came out, Prince asked the audience if they were ready to go home yet. 
They played “Daddy Pop” and “Horny Pony.” At 4:20 am, Prince said he 
really had to go, “I have a concert to do tonight.” 

Allin all, the show lasted almost 2 1/2 hours and many felt it was one of 
the most exciting Prince concerts they had seen. Princewasin fabulous mood 
and wasvery talkative throughout proclaiminghimself “your momma's fa- 
vourite freak,” At one pointhesaid, “I likedoing regular gigs, but this makes 
it worthwhile. This is what we do.” A fan gave his opinion of the show: This 
uns the best performance I had ever seen, bar none. I have heard recordings of other 
after-skows Prince kas done in the past, but I do not think that any of them could 
surpass this one. In fact, probably only a few could even aqual Prince's performance 
at the Metro. Prince was very loose and in great form. The band performed as a killer, 
atomic-powered funk machine that took no prisoners and showed no mercy. Anyone 
who questions the musical ability of Tke NP.G. simply does not kave aclue as to the 
tightness that the group kasas aperforming unit. 

While watching the skow, standing just afew yards from the stage, amidst an 
eclectic crowd of punkers and yuppies (and one funky grandma), it felt like I was 
anextm in amovie. [twas just too good to be real, yet it was. I never imagined that 
any performance could be so energetic, powerful and just plain excellent. And to 
think that for awhile! was debating with myself whether I really wanted to go into 
the skow when I knew it would not end until about 3:30 am or later... 


6 APRIL: CHICAGO (IL), CHICAGO THEATRE 

Another really exciting concert, although a bit short, about two hours. 
“When You Were Mine,” “Gett Off,” “Blue Light” and “Peach” were all 
left out. Mavis Staples guested on stage for a rare performance of “I’ll Take 
You There,” the only time of the tour it was included in the regular set. 


“In your grandmother's house,” was Prince’s reply to the journalist's 


question prior to “The Morning Papers.” The piano intro to “And God Cre- 
ated Woman” was different from earlier shows, Hestarted by singing abit 
from “Sweet Baby,” backed by organ and some guitar lines, beforehe went 
back to theusual recital of lines from “Eye Wanna Melt With U” and “Sweet 
Baby.” 

The second part of the show was more exciting and really got the crowd 
going, “She's Always In My Hair” was followed bya bluesy guitarimprov- 
isation by Prince, much longer than usual. Mavis Staples was introduced 
after “Scandalous” and shejoined theband for “I'll Take You There,” which 
really had the audience participating. Before Mavis left, she walked over 
to Prince, who was sitting at thepiano, and gavehimabighug. Really sweet 
“Purple Rain” followed and created a warm atmosphere, 

The encore section started by Prince doing a humorous spoken intro to 
“Black Muthafuckers In The House.” The funky accent carried over into 
“Gold Niggah.” Tony M talked aboutracism and included some lines from 
Bob Marley's “Get Up, Stand Up.” 

Following the last Chicago show, Prince returned to Minneapolis fora 
few days of rest, 


10 APRIL: SAN FRANCISCO (CA), 
THE BILL GRAHAM CIVIC AUDITORIUM 

TheSan Francisco shows were originally slated for the smaller Berkeley 
Community Theatre (3,000 seats), The switch was made after Berkeley Po 





lice Chief Daschel Butler told the concert promoter thathe 
was worried about possible security problems. “Prince is 
not a problem for us,” Butler said. “I'm a big fan. I proba- 
bly haveallhis records, Buthe’s a major musician, he’s big, 
and he could draw a crowd way in excess of the 3,000 seats 
availableat the Community Theatre,” They were afraid that 
people would be hanging around the periphery, trying to 
getin. The Bill GrahamCivic Auditorium is more than twice 
as big, 

A few numbers into the concert, it was quite apparent 
that therehad been a lot of pent-up excitement over Prince's 
return to the Bay Area; the crowd was simply going nuts. 
Prince was clearly in a good mood, and maybea little tak- 
en aback by the crowd’s enthusiasm, even though he had 
gotten similar reactions throughout the tour. 

During the guitar solo in “The Morning Papers,” Prince 
scampered down the steps at stage, right into the crowd. 
Notsurprisingly, everyone was one their feet in near bed- 
lam After the song, Prince looked over in the direction 
wherehehadjust gone into the crowd moments before and 
exclaimed in a mock voice, “I ain’t afraid of you mother- 
fuckers!” The place erupted. 

The piano segment was very long and featured recited 
lines from “Eye Wanna Melt With U” followed by a sung 
and spoken part from “Sweet Baby.” A short part of “Love 
2 The 9's” was also sung before the usual spoken lead-in 
from “Sweet Baby” to “And God Created Woman.” 

“7” was one of the standouts of the show, with the ìn- 
credibly enthusiastic crowd of 7,000 singing along to the 
chorus, Another highpoint was an absolutely searing ver- 
sion of “She’s Always In My Hair.” During the closingjam, 
Prince played the P urpleaxxe while stretched out horizon- 
tally atop one of the huge walls of amplifiers to the side of 
the stage. 

Many people expected Prince to play at the Warfield The 
atrelater thatnight, ashehad on theLovesexy tour. Though 
therewas noprior notice, as therehad been in 1988, theidea 
didn’t seer too far-fetched as the theatre is just down the 
street from the Civic Auditorium People who went there 
weretold by security that Prince had in fact planned to play, 
but for some reason ithad been cancelled. 

An afterparty was held ata club called DV8 in down- 
town San Francisco. A radio station announced that Prince and The N.P.G. 
would appearat the club fora “mingling party.” The band arrived around 
1:30 amand entered asmall VIP area where only those with special passes 
from Prince’s team were allowed in. Princehimself arrived at 2:50 am and 
the roomwas then closed. Princestayed for about 40 minutes, after which 
thesmall roomwas opened to all club patrons. Theband members left about 


15 minutes after Prince. 


11 APRIL: SAN FRANCISCO (CA), 
THE BILL GRAHAM CIVIC AUDITORIUM 

The second San Francisco show was decidedly less spectacular than the 
first night Prince’s voice was almost shot after the previous night and he 
seemed to be losing his voice on occasion. Consequently, the concert had 
Princesinging less vocals than usual. At onepointin the performance, Prin- 
ce referred to Levi as “Mr. Strep Throat,” indicating that Levi was also a 
little under the weather. 

The set list was the same as the night before, except this time “When 
You Were Mine” was notperformed. The highlights included a transcend- 
ent “7,” a scorching “She's Always In My Hair,” and an intense perform 
ance of “Scandalous.” 

Because of the throat problems, an aftershow seemed unlikely as even 
people in the road crew told fans that Prince wasn’t feeling well and al- 
most certainly wouldn't be performing later in the evening. But, guess 
what! 
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12 APRIL: SAN FRANCISCO (CA), DNA LOUNGE 


The Sacrifice Of Victor? Come? Peach / Gold Niggah / Blck Muthafucloers In The House/ I'll Tabe You There/ 
Papa / Sec Dancer / Let's Get Satisfied / Headline / What b Hip? / When You Were Mine! Sexy MF-Love2 The?'s. 


At9:45 pm, during the intermission of the second Civic Auditorium con- 
cert, Prince decided to play an aftershow at the DNA Lounge, another club 
in downtown San Francisco. By 10 pm, the word wasgoing out on Bay Area 
radio stations, and three hours later, what seemed like a much too large 
crowd had congregated, lined around the block. However, almost all of 
the 600 people who were there were allowed in. Admission was $25, 

The entire N.P.G. minus Mayte took the cramped stage at 1:45 am for a 
100-minute set that was divided into two halves. There was superb jam 
ming all throughout the gig, with The N.P.G. really showing off their funky 
improvisational skills. Princeproclaimed atone point “Can’tnobody hang 
with my band!” They played until 3:40 am 

“l was born on a blood-stained table, with a cord wrapped ‘round my 
neck,” Prince said at the start, quoting from “TheSacrifice Of Victor,” which 
kicked off the concert. “Come” followed, with Prince urging the crowd to 
shout the title and do as it implored. “Cut me, cutyou, we both bleed red,” 
he said, quoting from “Race” before cutting into “Peach.” Prince then 
stopped “Gold Niggah” and gave the stage to the Game Boyz, who began 
to improvise beats on tambourines. “Black Muthafuckers In The House” 
closed the first half of the show. 

After a 10-minute intermission, Prince came back onstageand promptly 
slammed into a version of “I'll Take You There,” kicking up his striped high 
heels and digging them into the stage with every beat, After playing the 
intense “Papa,” Princesaid softly, “How many ofyou out therehavekids?” 
A few raised theirhands. “Don‘tabuse them or they might end up like me,” 
he said with a smile. They continued with a funky rendition of “Sexy Dane 
er,” performed fairly different from the studio version, which led to “Let's 
Get Satisfied,” which had slightly different lyrics from George Clinton’s 
version on The Ryde Dyvine TV special. 

During “Headline,” a Robert Johnson tune with Sonny Thompson on 
lead vocals, Prince played an incredible five minu tes on Sonny’s bass, He 
stood at the front of the stage and pumped out a thumping, sliding solo, 
daring Michael Bland to keep up with him He included some parts from 
“777-9311.” Handing back the bass to Sonny, he announced with a smile, 
“Just seeing ifit worked!” 

A scorching instrumental version of Tower of Power's “What Is Hip?” 
followed. The horn section really rocked on this one, and Prince added to 
the intensity with some amazing guitarsolos. After“ When You Were Mine” 
the set closed with the medley of “Sexy MF” and “Love2 The9’s.” 

Barry Walters of San Francisco Examiner pinpointed the differences be- 
tween the club show and the Civic Auditorium concerts, “The vibe was 
much less mainstream, truer to Prince’s funk-freak past. The full N.P.G. 
swung on a groove until it took on a momentum of its own, rather than 
racing from song to song, Prince played a whole lot better. This time, the 
focuswas firmly on him You couldn’ttake your eyes off the curiously small, 
pompadoured figure in full make-up and enough attitude fora largeposse 
of debutantes.” A fan commented: Everybody in the band got to jam at some 
point in the skow, and after seeing the show I was thoroughly convincal that this 
is the best band Prince kas ever had. An incredible skow... 
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15 APRIL: LOS ANGELES (CA), 
UNIVERSAL AMPHITHEATRE 

Because Princehadn’tbeen feeling well, the three Los Angeles concerts 
originally scheduled from Tuesday, April 13th, through Thursday, April 
15th, were pushed back to Thursday through Saturday. Prince suffered 
fromupper respiratory infection. Prince came to Los Angeles on April 14th 
after having stayed on in San Francisco. 

The first LA concert was very good and despite Princenot feeling well, 
he did a very tight show, “Blue Light” and “Peach” were added to the set 
again, after being left out afew times. “When You Were Mine” also returned 
to theset 

There was an added urgency to the weekend in Los Angeles due to the 
impending announcement of the verdict in the civil rights trial of four po- 
lice officers in the beating of black motorist Rodney King. The verdict was 
scheduled to be announced on April 17th. People in Los Angeles were 
scared and nervous about another possible riot. This created an intense, 
emotional mood for “Purple Rain,” which was one of the highpoints of the 
show. There was a feeling of togetherness in the room, and people were 
singing and holding hands. During the end of the song, Prince, obviously 
referring to the trial, stopped and recited some lines from thesong “Race,” 
“Race in a space! call human. Race, face the music, we all bones when we 
dead, Cut me, cut you, we both bleed red.” He also gave a “live for love” 
speech at the end of the song. 

Preceded by some lines from “Eye Wanna Melt With U,” most of “Sweet 
Baby” wasplayed during thepianosegment, which ended as usual withsome 
spoken lyrics from “Sweet Baby.” Dueto the respiratory infection, Princehad 
trouble reaching the high notes at the beginning of “3 Chains O Gold.” 

Prince followed “She’s Always In My Hair” with a great guitar improv- 
isation, unlike anything he had donepreviously on the tour, before going 
into “When ‘You Were Mine.” Unusually, “Gett Off” started off with the 
guitar riff that kicked off the Sign O’ The Times show. 

Before the encores started, Damon came on stage and hyped up the au- 
dience who were screaming and cheering, Finally, a voice came over the 
speakers, “Prince has left the building. If you would like refunds... kiss my 
ass!” With that, Princeand The N.P.G. returned to thestageand Prince said, 
“Tm sorry, I couldn't resist. Afterparty’s at the Glam Slam Everybody's 


a 


invited!” They then treated the audience toa frantic closing jam, with Prin- 
ce duelling on his Purpleaxxe with Tony and Levi on guitars. 

During theshow, a list was passed around the first rows in order to get 
names on a guest list at GlamSlam West. The list said that an R&B band 
called The Secrets was going to perform thatnight. Many thought this was 
Prince and The N.P.G. in disguise, It tumed out that the equipment had 
been set up on thestage, but Prince chosenot to perform. He was there for 
about an hour to attend a private aftershow party, though. 

Thefirst LA show wasattended by Cat, Later in theweek, Carmen, Sheila 
E., PM Dawn, Quincy Jones, Richard Pryor, Magic Johnson, Paula Abdul, 
JoeJackson (Michael's father), Phil Collins, Jody Watley, and actors Bruce 
Willis, Demi Moore, Tom Cruise and Nicole Kidman were sighted at the 


concerts, 


16 APRIL: LOS ANGELES (CA), 
UNIVERSAL AMPHITHEATRE 

Before the house lights went out and thesecond LA show began, a stu- 
dio version of “Come” was played over the speakers. The audience went 
wild; they were dancing in their seats to the incredibly funky tune. 

The show featured the same set as the previous night, but Prince added 
a few verses from “Alphabet St.” towards the end of “When You Were 
Mine.” The piano sit-down was also different containing “Sweet Baby” 
(both sung and recited lyrics) and the usual lines from “Eye Wanna Melt 
With U.” “Purple Rain” also contained lyrics from “Race” and a “live for 
love” message. All in all, an incredible show which was even better than 
the first, with more inspired performances throughout. 


17 APRIL: LOS ANGELES (CA), GLAM SLAM WEST 


The Sacrifice Of Victor? Come? Bhck Muthafuchers In The House # Gold Negah/ Rane / The Ghetto / Call The 
Lav /Sexy Dancer / Lets Get Satisfied / Anna Lee /AlphabetSt / Deuce And A Quarter / Papa / Headline / WV hat Is Hip? / 
Sexy MF- Love2 The$'s. 


The aftershow was announced on the radio around midnight. Surpris- 
ingly, not more than 200-300 people showed up. Prince and The N.P.G. 
took the stage shortly after2 am. The two-hour show was divided into two 
sets, The first was about 70 minutes and thesecond 50 minutes. 

A fan fromSan Francisco described how he chanced upon seeing theper- 
formance: I got off work at 6 pm Friday evening and took off for Los Angeles. In- 
cluding a stop for dinner, I got down there about 12:30 am. Since ! kad never been to 
Glam Slam, I wasn’t sure exactly where it was and kence I wandered around for a 
seemingly long timeincircles trying to find it. T he streetit’s on is one of those kind 
that go on for a while, then is broken up for several blocks and then picks up again 
Jurther down. Of course, the map I had only showed the part of Boylston Street that 
is residentialand not the part that was a little farther downtown where the club was. 

While I uns wandering around trying to find the club, I heard a D] on the radio 
announce that Prince was playing at Glare Slam that evening (morning, actual- 
ly). This hastened my search. I got there in time and amazingly was able to go on 
in. I couldn't believe that I got in! I found out that many people were turned away 
from theafterskowin San Francisco, but herein LA, at Prince’s own club, it wasn’t 
even full fo capacity! Though somevkat surprised, | was nevertheless grateful as I 
had been envisioning having to go through all sorts of kell fo get myself in there. 

Shortly after 2 am (I hadn't been there more than 20 minutes), Prince and The 
New Power Generation took the stage. Since everyone else had been there for afew 
hours, they kad grown a little weary, but I on the other kand was fresk and the 
adrenaline was pumping. This dispite the fact I had been up since 6 am, kad worked 
all day, and then driven six hours straig kt from work! 

After starting with “The Sacrifice Of Victor,” Prince began “Come” by 
spelling out “C-O-M-E” and the crowd following. Referring to the verdict 
in the Rodney King trial, which was scheduled to be announced in just a 
few hours, Prince asked the crowd, “So whaty’all think of the verdict?” He 
then adopted a white-person type of voice and said, “Well, I’m afraid I’m 
going to have to side with the police on this one.” “Don’t you just hate it 
when themijigab oos come into your neighbourhood, leaning on their erec- 
tions and carrying on?”, Prince mockingly asked the audience, during 
which time Tony took the opportunity to performa few pimp-type poses. 
Prince then introduced “Black Muthafuckers In The House,” “You know, 
sometimes I just wish they’d put up a big, white sign that says ‘No black 
muthafuckers in the house!” 

They next performed a longer version of “Gold Niggah.” Prince then 
brought out the purple book, He read from the book the lyrics to “Race,” 
which again dealtwith racism, but this timein a morestraightforward man- 
ner, It was obvious that theband didn’t know the song that well, as Prince 
had to tell Michael Bland how to get the correct drum beat. He alsohad to 
talk to the horns for a bit 

The band performed a cover of “The Ghetto,” a classic soul groove and 
the band stayed on top of it for quite a while. Taking over from Tommy 
Barbarella on keyboards, Prince led the audience in a sing-along of thecho- 
rus, with the men singing the line “the ghetto,” and the women respond- 
ing with “talking ‘bout theghetto.” Thefirstset concluded with afiery “Call 
The Law,” during which Prince dazzled the crowd with a couple of extend- 
ed guitar solos which brought down thehouse. 

Aftera20-minutebreak, the band returned for “Sexy Dancer” and “Let's 
GetSatisfied.” Prince had the audience chanting during the latter. This was 
followed by a cover version of the ElmoreJames blues number “AnnaLee.” 
Another surprise followed with a funky “Alphabet St.” Prince and Levi 
traded “chicken grease”-style guitar licks. The band stretched out on 
“Deuce And A Quarter” for along time. Both Prince and Tony performed 
extended raps. When it was over, Prince said, “Sometimes that groovejust 
soundsso good you don’t want it to stop!” 

Thepurpleb ook was brought out again for “Papa.” When the song was 
over, Prince asked the audience if they had kids, and said something like, 
“Don't abuse your children, or else they Il turn out like me.” Prince then bor- 
rowed Sonny’s bass and played a five-minute bass solo during “Headline.” 
When he was finished, hejoked (as in Chicago), “Ijust wanted to make sure 
it worked.” Prince acted like he was leaving after “What Is Hip?”, but the 
horn section started the opening refrain from “Sexy MF,” and the crowd 
begged him to stay as he mockingly headed offstage. The “Sexy MF” /” Love 
2 The9’s” couplet provided an appropriately sweaty climax to the evening. 


17 APRIL: LOS ANGELES (CA), 
UNIVERSAL AMPHITHEATRE 

The lastnight was the most exciting show in LA and one of the outstand- 
ing concerts of the tour. There was a renewed sense of joy in the city since 
no riotshad occurred after the reading of the verdict that moming. 

During the first set, Prince’s vocals were a little weak, probably due to 
the viral infection. His voice cracked abit during the high notes of “Damm 
U.” Prior to theshow, Prince stood atop the arena roof and pelted fans with 
T-shirts, posters and hats. 

Prince spoke a few of the lines from “Race” again during “Purple Rain,” 
and he also gave a brief “live for love” speech. With the house lights up 
and a few making their way to the exits, they came out one more time for 
“Call The Law.” Levi asked, “When there’s chaos, what you got to do?” 
Tony replied, “You got to call the motherfuckin’ law!” However, it didn’t 
stop there. “Partyman” began with Prince asking the crowd, “What's my 
name?” Everyoneshouted back “Prince.” He replied “Nnnnoooo... what if 
I told you I changed it, then what would you call me? Anything you want, 
just call me...” “Partyman” was followed by the usual medley of “1999” 
{longer than usual), “Baby, I’m A Star,” and “Push.” 

Backstage at the Universal Amphitheatre were Phil Collins, Tom Cruise 
and his wife Nicole Kidman. After the show, Prince and entourage partied 
back at Glam Slam West until the early morning. 


Compiled and written bythe UPTOWN staff, 
Intro by PER NILSEN and MAGNUS NILSSON, 


Photos by NATHAN WRIGHT, SPS, 
REN NORTON/SHOCKADELICA magazine, and R. P. M. NIEUWLAAT, 


Many thanks for ali the incredible help from fans in the States who sent us 
reports and all kinds of information: 

NATHAN WRIGHT, HAROLD LEWIS, DAVID J. MAGDZIARZ, TROY MOTES, 
CAMRON GILREATH, TONY MELODIA, KEN NORRIS, CHRIS TAUFER, 
KEVIN TANAKA, MICHELLE A. MAY, PHIL BLACKMON, THOMAS WILLIAMS, 
SEAN CUSICK, TANYA KING, TIM BLAKE, MIKE HOWERTON, 

MARY SAVAGE, GLENN HUGHES, INDICA, MARK MINOTT, 

LEAH EVANGEUNELLIS, LUTHER WASHINGTON, SCOTT PENNINGTON, 
“THE PRINCE FAMILY,” GLENN STUCKLESS, JOANNE BACHIER, 

GREG P. MEYER, and DOROTHY PARKER, 

We would also like to thank fans for comments made on PRODIGY, interactive 
personal service. 


Also thanks to Europeans who attended shows and sent us information: 
LUCIA, LORY, RITA, BETTY, MARCO T HART, GREGOR EICHER, 
FREDERIC HELLER, SHOCKADELICA magazine, MARCEL HERBST, 
and CHRIS RUTTIMAN, We're thankful for all your help. 





Nice shots from the German magazine Bravo. 
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Written off by many as just another 
female Prince protégée with a pretty face 
and well-exposed body, Carmen Electra 
may prove her critics wrong. Her Paisley 
Park debut album is a strong musical 
effort with some excellent rapping and 
lyrics by Carmen. Magnus Nilsson traces 
the evolvement of Carmen’s album. 
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hen Prince described Carmen Electra as “this new 
girl out of Cincinnati” in a brief 1991 USA Today inter- 
view, it was the first time most people heard about her. 

Not much about her background is known. The official 
“biography” states that she took her first dance lessons at 
the age of three in her hometown of Cincinnati. 

By the age of nine, she was chosen for the prestigious School 
for Creative and Performing Arts on the strength of her acting abilities. 
She began taking singing lessons and in her mid-teens she was choreo- 
graphing and performing musicals for the school’s theatrical ensemble. 
She also began rapping, and her goal was to “go to Los Angeles and geta 
record deal.” According to the “official” story, she was spotted by Prince 
while fronting an all-girl R&B /rap act. 

The official biography says nothing about Carmen’s background in 
Minneapolis. According to our sources, she came to the city in 1987 and 
did modelling for Target Department stores. A sister and ahalf-sister also 
live in Minneapolis. It is not clear, however, how and when she met 
Prince, but she was around for the making of Graffiti Bridge. 


PROBLEMS... 

Carmen's albumwas originally going tobe released in July 1992, tied in 
with her opening slot on the European leg of the Diamonds And Pearls tour. 
Itwas going to be a “big push” record, but the promotional campaign got 
off to a false start in April 1992 when Rolling Stone carried an ad which 
only showed a picture of Carmen. The ad didn’t mention her name at all 
or anything about a forthcoming record release, so most people didn’t 
realize it was an ad for Carmen. A lousy promotion for a new artist, but 
more than most Paisley Park artists usually get. They were also running 
commercials for her on MTV at this time. 

A video of “Go-Go Dancer” was shot in March 1992, but it received 
very little airplay on MTV. In the States, the only TV station playing the 
song was the small Video Jukebox Network. A 12" single of “Go-Go 
Dancer” hit the shops in June, and promotional advance cassette copies of 
the albumwere sent out. However, it was decided that the albumneeded 
new tracks and additional re mixing before it would be released. 

After recording new tracks in London, remixing took place in the late 
summer/autummn of 1992, The album was tentatively planned to be re- 
leased in October, around the time of Prince's Love Symbol/Androgyny 
album, but nothing happened until early 1993, when it was announced 
that the album was going to be due in stores on February 9th, which is 
when it was eventually released, 

Many believed the delays of Carmen’s albu mhad something to do with 
disagreements between Prince and Carmen, but it is more likely that it 
was record company pressures, Warner Bros. top executive Benny Medi- 
na flew in for some shows on the Diamonds And Pearls tour to see Carmen. 
According to a source close to the band, during a soundcheck with 
Carmen, Medina approached Prince, expressing his doubts about Car- 
men’s qualities, So itis likely that Prince hasbeen behind Carmen most of 
the way, whereas the record company might have had their doubts. 

Up until the London shows, halfway through the Diamonds And Pearls 
tour, Carmen had performed with her own band, but in London, Prince 
fired herbassist, guitarist, and drummer. Sonny Thompson, LeviSeacerJr 
and Michael Bland stood in for the two London concerts, which became 
her last of the tour. 


STRONG DANCE EFFORT 

Carmen's album was in all essentials recorded between March and 
June of 1991 at Paisley Park, and was Prince’s first major project after 
completing Diamonds And Pearls, “Go-Go Danc- 
er” was cut atthe Record Plant, LA, while twoof 
the tracks were recorded at Olympic Studios in 
London in June 1992, during the London so- ar 
journ on the Diamonds And Pearls tour. C 

Most of the albumwas recorded by a nucleus 
of Carmen, Prince, Levi Seacer Jr, and Tony M, 
but the two London tracks feature most of the 
Diamonds And Pearls tour line-up of The New 
Power Generation. Prominent guests on the al- 
buminclude Eric Leeds, The Steeles and British- 
born female rapper Monie Love. Apparently, 
Prince was so impressed with Monie’s lyrical 
skills that she has been put on Paisley Park's 
payroll as a songwriter, 

Prince is involved in most of the music and 
production of the album, and it is actually his largest input to any “out 
side” albumsince theJillJones and Mavis Staples records. The majority of 
the music Prince wrote for Carmen is uptempo dance material, and the 
album continues the trend in Prince’s music towards hip-hop-oriented 
dance music. Even though his own albums usually contain a variety of 
musical styles, most of the music Prince has written for other artists in 
recent years, such as Elisa Fiorillo, Martika, Louie Louie, Paula Abdul, El 
DeBarge, Monie Love, has been geared towards the dance floor. 

Prince's production of the album shows thathehas become increasing- 
ly comfortable with the hip-hop stylehe has been trying to embrace since 
Diamonds And Pearls. The albumsees Prince working in more samples into 


electra 





the music than ever before. The elaborate, complex arrangements and 


fahi 


dense mix of the album continue Prince's “maximalist” trend. There is 
usually an enormous amount of things going on in the mix and this 
tendency to over-elab orate the songs has become more and more appar- 
ent in Prince's work since Lovesexy. The sparse, minimalist sound that 
Prince once pioneered only shows up in moments. 

Compared to recent albums by rappers such as Monie Love and Louie 
Louie, Carmen’s albums contains much more interesting music and Car- 
men’s rapping is on a par with that of most female rappers. Judged on the 
terms of rap /dance music, it cannot be denied that Carmen Electrais avery 
strong effort. 

As could be expected, the reviews were mixed. One of the most enthu- 
siastic reviews appeared in Billboant, while the critic from Philadelpiia 
Inquirer felt the album benefited “from the supple rhythm tracks laid 
down by the Minnesota Miracle himself, along with members of The New 
Power Generation.” Most reviewers, however, were sceptical. The review 
in Q Magazine said that Carmen had little to “commend her,” even though 
the reviewer thought that “some of these grooves would niftily underpin 
a good rapper tosplendid effect” 


“IT’S A LOVE AND HATE THING” 

The album opens with “Go-Go Dancer,” a prime dance number with 
music by Prince. Aided by a catchy chorus, itis one of the most commer- 
cial and appealing offerings. With a stronger promotional effort, it should 
have done much better on the charts, Carmen raps the verses, while the 
refrain issung. Kathleen Johnson and male voices (prob ably Levi, Tony M 
and Prince) add background vocals. Prince is clearly present on the guitar 
and he achieves a sound that is very close to that of “Thunder.” 

The lyrics by Tony M and Carmen are perceptive, depicting the moral 
dilemma of a go-go dancer, questioning, “Is it art or just a display of flesh 
contained, slangin’ and bangin’ to a bass drum” Although she stresses 
that itis her own choice, Carmen hasher doubts, “Though at times it feels 
demeaning, this feeling that I’m feeling. It’s a love and hate thing.” Vanity 
6 or Apollonia 6 would hardly have had expressed such second thoughts. 

The video of “Go-Go Dancer” features Carmen as a high school gym 
nast who leads a double lifeas a dancer by night, Scenes for thevideowere 
shot at John Marshall High School in suburban Los Angeles, the setting 
for Rebel Without A Cause with James Dean. 

More or less a throwaway cut, the short “Good Judy Girlfriend” is a 
sparse funk workout very reminiscent of the 
Vanity 6 period. The overall minimalist musi- 
cal approach and particularly the high-pitched 
analogue synth sound indicate that this is, in 
fact, an old track picked from the shelf and 
updated with new vocals, drums and ad dition- 


en y 


alinstrumentation, Carmen talks the lyrics, rath- 
er than raps them, much in the style of Vanity 
6’sSusan. The lyrics are quite pointless, though, 
with Carmen trying to convince us that “All 
you need is Judy, she’s good for you.” Two 
James Brown numbers are sampled and insert- 
ed in the background, but their presence is 
hardly noticed. 

Carmen is given credit on “Good Judy Girl 
friend” as a songwriter, but it is in all likelihood 
a Prince composition. The song was worked on in 1988, and was at one 
point going to be used on the (never released) “mystery” project that 
Prince was working on between Lovesexy and Batman. 

“Good Judy Girlfriend” jumps into “Go On (Witcha Bad Self,” a fast, 
bass-propelled dance outing. Carmen describes herself asa “city-fied girl 
with an innocence that’s still purified” and expresses her need for inde 
pendence, “Just another face you say, but really not an equal. That’s 
where you're wrong - dead wrong.” Drums and the low-frequency bass 
line are augmented by sparse guitar embellishments and a jazzy sax 
arrangement and some sax solos by Eric Leeds. A phrase of “bad self,” 
sampled from an exclamation by James Brown at the beginning of his 
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“Say ItLoud, I’mBlack And 
I’m Proud,” is used as part 
of the refrain of the song. The 
song also contains samples 
from Wilson Pickett’s “Land 
Of 1,000 Dances.” It is one of 
the few songs where the sam 
pling actually works and adds 
something to the tune. 


“PHYSICAL LOVE IS 
THE NAME OF THIS 
PARTY” 
A jazzy guitar phrase by Levi 
Seacer Jr opens and runs through- 
out “Step To The Mic,” a monotone, repetitive number of little musi- 
cal merit. The Diamonds And Pearls tour band is very much evident, 
contributing horns, vocal backings, and record scratching. Monie Love 
wrote the lyrics and contributes backing vocals. The lyrics are quite 
disappointing however, containing mostly catch phrases, slang and 
mindless boasting typical of the worst kind of rap music. 

Tony M and Levi introduce “S.T.” as they check out a club for talent. 
Tony M then tries to seduce Carmen over a funky, jerky bass riff taken 
from The Ohio Players’ “Skin Tight.” A brief horn partis also lifted from 
“Skin Tight.” Carmen makes it clear that she’s not so easily led, “Patience 
baby, a man who waits I hold with high regard. Like fine wine it takes 
time before a relationship is firm” 

Some ethereal synth sounds lead into “Fantasia Erotica,” a strong 
uptempo number with a haunting chorus. Carmen invites us into her 
fantasy world, “Open your mind to the power of the body. Physical loveis 
the name of this party.” All vocals are by Carmen, including the sung 
refrain, except for two rap segments by Karen “K-Dean” Cover. Brian “B- 
Quick” Crisp contributes some scratching, while Joseph Markowitz is 
credited for additional keyboards, Carmen wrote the lyrics, while the 
music is by Prince, 

Recorded in London with most of The N.P.G., “Everybody Get On Up” 
makes an excellent addition to the album Owing more than a passing nod 
to “Cream,” the mid-tempo rocker is driven along by Sonny Thompson’s 
chugging bass line and a great horn riff by the N.P.G. horn section. The 
song features a lot of scratching, while Tommy Barbarella plays an organ 
solo, Prince adds some bluesy guitar licks and solos towards the end. The 
song is a collaboration between Monie Love, Prince and Carmen. The 
lyrics contain little of substance. 

The next tune, “Fun,” is preceded by a segue with snatches from “The 
Voice” with Mavis Staples, “In A Word Or 2” with Monie Love, “Sexy 
MF,” “With This Tear” with Celine Dion, and “Gold Niggah” with Tony 
M on the microphone. Based on a repeated three-chord organ motif, 
“Fun” is a funky number co-penned by Prince and Carmen about hav- 
ing a good time, Prince’s involvement is evidenced by lyrics such as 
“Don't you just love itwhen the yellow ball a bounces in the blue cotton 
candy psychedelic sky. 17 tangerine and polkadot bikinis dancin’ nasty 
as the hooptieblastin’ fun drives by.” The verses are rapped, while The 
Steeles help out on the sung refrain. Eric Leeds adds some jazzy sax 
phrases. 

A question of “What you gonna play now?” lifted fromJames Brown’s 
“Make It Funky” introduces “Just A Little Lovin’,” a sparse funk effort 
with a laid-backjazzy feel, penned by Tony M (lyrics) and Prince and The 
N.P.G. (music). On the original recording, James Brown’s reply to the 
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question, posed by Bobby Byrd, was “Whatever I play... it’s got to be 
funky!” The same interchange was used in the “Baby, mA Star” medley 
in the 1990 Nude show. Tony M helps out on the sung refrain. 

A 45-second segue with sax and synth sounds lead into “All That,” 
which reuses the backing tracks of “Adore” from Sign O” The Times. New 
vocals and instrumentation havebeen added to the existing track. Most of 
Eric Leeds’ and Atlanta Bliss’ horn parts have been left intact, while 
additional keyboards are played by George Black. The tune is basically a 
love song, with Carmen talking and singing (no rapping) about her love 
for “that someone special.” Carmen is credited for the lyrics. 

“This Is My House” closes the albumwith an environmental plea and a 
serious message, “Stop building bombs and take that money to build a 
school and teach the honeys ab out this planet earth. And why we need to 
take care of this land.” Musically, it is a pumping, uptempo dance outing 
with music by LeviSeacer Jr and lyrics by Carmen. The Steeles help out on 
the strong chorus, while Keith Cohen has added guitar and keyboards to 
the track. 


THE FIRST INCARNATION 

The original version of Carmen’s album (also titled Carmen Electra) 
featured four tracks that weren’t included on the final album, “Power 
From Above,” “Carmen On Top,” “Go Carmen Go,” and “Powerline.” 

Originally planned to be the opening cut “Power From Above” has 
been sitting on the shelf since 1988, Itwas written around the same time as 
“Electric Chair.” A synth “fanfare,” more or less lifted from Bruce Spring- 
steen’s “Born In The USA,” introduces the song, which is a powerful 
uptempo dance effort. The sung refrain is very similar to “Batdance,” 
“Hey we got the power, oh, we've got the soul.” A phrase of “What are 
you thinking of, you need the power from above” is sung by Patti LaBelle 
(not Rosie Gaines as has been suggested). Prince’s vocals are very appar- 
ent throughout in various samples and a recurrent question of “What the 
hell is this?” Prince used the same expression and a similar voice during 
“Black Muthafuckas In TheHouse” at the Bains Douchesjamin Paris, July 
1992 and on the Act / tour. It is hard to see what disqualified this strong 
number from inclusion on the album 

“7.3 seconds to funk count down and counting, 6, 5, 4... I can’t wait. 
Cut it,” Carmen introduces “Carmen On Top,” which was the second 
track on the original album. Weare then plunged intoa slow, funky and 
very James Brown-like groove, boosted by a thrusting horn section. 
Male voices back Carmen up on the chanted refrain. A brief rap by Tony 
M is inserted at the end. The song ends with Carmen shouting “Stop!” 
Not as appealing as “Power From Above” but still a really good funk 
effort. 

“Go Carmen Go” is ahard “funk metal” number with “rock” guitars to 
the fore and a repeated chant of the title by male voices, Levi Seacer Jr 
plays lead guitar. Samples include the “Get on the mike” phrase from 
“Push.” 

“All right, stop the music. I regret to inform you that you're all under 
arrest,” is Carmen’s intro to the fourth left-over, “Powerline.” It has 
Carmen rapping over a sparse funky bass-drum backing. Prince is very 
evident on backing vocals. His influenceon thelyrics is also apparent with 
phrases such as “crack o’ dawn” (also used in “Gett Off”) and “shake your 
body to the 2 and 4.” 

It is interesting to note that Prince’s influence on and involvement in 
the album was much more apparent on the first version of the album, not 
least on “Power From Above” and “Powerline.” The original version of 
“All That” was clearly “Adore” with little attempt to hide it. The released 
version has been remixed so the similarity to “Adore” is much less 
obvious. 

The well-known Prince pseudonym Paisley Park was listed as execu- 
tive producer of the original album; on the released album, he is only 
given credit for his songwriting contributions. It is possible that Prince 
and/or Warner Bros. wanted to downplay Prince’s involvement, so that 
the album and Carmen’s career would stand or fall on their own merits. 


MAGNUS NILSSON, 


Narrator: Minneapolis, dusk, 1997. A baby boy 
plays inthe grass. Five years old. Digging in 
the dirt he finds three gold chains. They're 
far more interesting than his purple ball. His 
mother's voice calls out: 

Mayte: Michael, come on inside, time for bed! 

Narrator: ...But the baby’s attention is focused 
down the street. 

Vanessa Bartholomew: You little asshole cut it 
out while l'm trying to tall. 

Narrator: Thousands of people have gathered. 

Vanessa: Hello there, this is Yanessa Bar- 
tholomew live just outside Minneapolis at 
Prince's Paisley Park studios. Prince and his 
band The N.P.G. have embarked on yet an- 
other, inwhat seems to bea strange, strange 
bizarre career move. 

Narator: Turn it off. 

Female voice in the crowd: Uh huh! Baby this is 
goingtobe good. 

Vanessa: In thewalce of this current recession 
feeling inthis country and the low concert 
grossing ofeventhebiggest of superstaracts, 
Prince & The N.P.G. have beguna series of 
concerts in which they perform an opera of 
entirely new music. Ha! 

Narrator: The baby jumps into its mother's 
arms. 

Baby: | love you mama. 

Mayte: YYhere did you getthese? 

Baby: Outside. 

Mayte: Ywhere? ¥vhere? Inthe garden? 

Baby: Yeah! 

Mayte: Oh My God... 

Baby: Here... I'll put them back. 

Mayte: Na, na, it's olay, give themto me. 

Narrator: The young mother holds the chains 
toherbosomandbeginstoremember, ba dg 
back, 5 years ago. 

My Name Is Prince 

Kirk johnson: Yo man! 

Prince: YY hat? 

Kirk: She came! 

P: Where? 

Kirk: There! 

P: Ohh! 

Sexy MF 

Kirke She's gone, | couldn't stop her. She had 
seven goons with her. Here, l'msupposed to 
give you this. 

Mayte: Hello, darling. Sofinally we meet. Bythe 
time you get this, I'll be strolling the streets 
of Cairo. Along with this visual recording of 
me, you now have in your possession the 
Three Chains of Turin. Please guard them 
withall the love inside you. They'reall | have 
inthis world, besides you. 

Love ? The 9’s 

The Morning Papers 

Mayte: Yyhere are you? 

Prince: Y ou can relax now. The Max is in con- 
trol. 

The Max 

Prince: Hello. 

Vanessa: Hello Prince? 

P: Yes. 

V: This is Yanessa Bartholomew. 

P: Where have you been? 

V: I've been trying to interview you now fora 
longtime. Y ouarea hard manto trade down. 
| hope you don't mind | am recording the 
conversation? [Phone hangs up] Hello? That 
son of a bitch hang up! 

Blue Light 

Vanessa: Hello? 

Prince: Vanessa? 

V: Oh lam sorry about our conversation last 
night. I'nanotrecordingthistime. $o howare 
you? 

P: How are you? 

V: Fine. 

P: Fine. 

V: Excuse me, but what's up with your voice? 

P: It's a special phone, a tongue boxe 

V: Atongue boo? Like in the movie Barbarella? 

P: Yeah. It gives me courage you know, lilke a 
veil | can hide behind. It talks at, around and 
through it. 

VOK, sowhy are yougivingme an interview? 

P: $o | can watch you... 

Vi Pardon me? 

P: ... to tell the truth. 

Y: Oh, well, | will if you will. For example, the 
first song of your opera... 

P: Ah the opera... 

V: ¥¥hy don! you tell meyour real name? 

P: My name... is Yictor. 


A ROCK SOAP OPERA 


When Prince’s Love Synebol/Androgyny titled album was released last October it was 
generally treated with positive reviews. However, if there was one complaint that 
most critics levied against the album, besides their near universal dislike of "3 
Chains C Gold,” it was the undecipherable “rock soap opera” storyline that was 
saidtopermeate throughout the album’s 16 tracks, Needless to say, it alsoleftmany 
fare mystified, That is, until now! 


UNCUT VERSION 

An original, uncut version of the album has begun to circulate amongst collec- 
tors. This versioncontains all segues that were originally scheduled to be included. 
The segues last anywhere from 15 seconds to two minutes in length. They are 
multilayered with dense sound effects and odd noises. Combined withthe album’s 
songs, the original version of the album actually tells a story very well, i.e. the songs 
advan the storyline. Finally, the once “undecipherable” rock soap opera storyline 
can now be understood, at least to a certain degree, 

The first mention of the storyline was madein the August 1992 issue of ICE: The 
Monthly CD Newsletter, which claimed that the information came from anexecutive 
at Warner Bros, Also mentioned was the fact that “Eye Wanna Melt With U” was 
not supposed to be onthe CD version of the album. Instead, it was to be a bonus 
track available only on the cassette, The reason for this was strictly because of time 
concerns; the CD clockedin at 76:41, while the cassette was 31:03 inlength. General- 
ly, CDs can only hold about 78 minutes’ worth of music. It was a surprise uponthe 
release of the album to discover that the majority of the segues were removed to 
make room for “Eye Wanna Melt With U” on both the CD and cassette. Musically, 
the original album is the same as the released copy. So, what exactly is this “rock 
soap opera” all about? 


MINNEAPOLIS, 1997 


The original version of the album starts with a deep voice informing us that the 
placeis Minneapolis and the year is 1997, While digging inthe dirt, a small boy un- 
earths a box containing the Three Chains of Turin. On his way to show his mother, 
Egyptian Princess Mayte (the sole heir to a billion dollar fortune) heis distracted by 
a crowd down the street. TV reporter Vanessa Bartholomew is on the scene, where 
she tells the TV audience that Prince has embarked ona strange career move; even 
thoughthe courtryisinthe mi dst of a recession, he and TheN. P.G. are going tolaunch 
a tour in which they will perform an opera of entirely new music, 

Meanwhile, back at home, the child shows the chains tohis mother, who remem- 
bers back five years, presumably to a Prince concert. "My Name Is Prince” begins, 
during which Prince apparently sees Princess Mayte in the audience (hence the "Yo 
man," "What?", “She came!” dialogue at the end of the track), and wants to meet 
her, After “Sexy MF," apparently dedicated to Mayte, Prince had sent Kirk to find 
her, But, he tells Prince that she has disappeared and Kirk brings back a box that 
contains a videotaped message and the Three Chains of Turin. In the message, 
Mayte tells Prince to guard the chains with all the loveinhim, as they are all she has 
in the world. Following “Love 2 The 9's" and “The Morning Papers," Mayte is 
searching for Prince. He finds her and consoles her, “You can relax now, the max is 
in control,” before "The Max" begins. 


“THEY MUST NEVER FIND THEM...” 


The segue with a conversation between Vanessa Bartholomew and Prince before 
“Blue Light” is exactly the same as appears on the released version of the album. 
Following “Blue Light” is thesegue that appears before” The Sacrifice Of Victor” on 
the released album, although it is quite a bit longer. Deleted from the released 
versionis alengthy discussion about the Three Chains of Turin. Vanessa tells Prince 
that there is a reward outfor the capture of the thieves, and that the chains are as old 
as the pyramids and posses magical powers. After “Sweet Baby,” a few seconds of 
chaotic music and repetition of the phrases “three chains o gold” and “they’re all I 
have in this world” take place before "The Continental” and “Damn U.“ “Arro- 
ganc” and "The Flow” follow as they appear on the released album. 

Apparently Princess Mayte’s father was killed by seven men that also serve as 
their personal bodyguards, and she now feels that they are after her and the chains. 
Mayte tells Prince, “They must never find them... They must never find us, If 
anything should happen to you...” Then “7” begins. Before “And God Created 
Woman" and “3 Chains O Gold,” Mayte expresses her love for Prince, “If you are 
the beginning, I am the end...” Following the dimatic confrontationin “3 Chairs O 
Gold,” Prince and Mayte are on an airplane on their way to Minneapolis, where they 
settle down (andmaybe have a child). Princeclaims final victory with ” The Sacrifice 
Of Victor.” 

After listening to the original version of the album, it is apparent that Prince 
might have made a mistakein releasing the album as he did. Theshort segues that 
were included on the released version do absolutely nothing for the storyline, and 
only serve to confuse the listener. He would have avoided a lot of criticism by 
releasing the album asit was originally conceived. 


HAROLD LEWIS. 
Details and transcription of segues by Mark Minott and Lars O. Einarsson. 


V: That's not the truth and you know it. How 
old are you? 

P: l'minto my fifth soul now so that makes me 
300... 

V: Why don't you pretend tobe amazed? 

P: .. and 20. l'mamazed at your beauty, | saw 
you on television. 

¥ 320, hmm, don't sweat it, honey, l'm too 
youngfor youalthoughrumorhas itthatthe 
Crown Princess of Cairo is now a member 
of The N.P.G. Doyou knowabout the Three 
Chains of Turin? 

P: No. 

V: Well they're wortha fortune. $o much so, 
there's a halfa million dollar reward out 
for the capture of the thieves. Story has it 
they'reas oldas the pyramids and possess 
magical powers. They seem to have 
broughtamazingly good luck toallaround. 
Are you there? 

P: [cough] 

¥ Do you know that the princess is sixteen 
years old? How about this fora story—three 
hundredand twenty year old robs the cra- 
dle. Ha, ha, what a scandal! 

P: [whispering] Scandal. 

VY oulnow...ifyou don't give methe real sto- 
ry, I'll have to make one up on my own, so 
why don't you tell me the truth? [Phone 
hangs up] Hello?... That sun ofa bitch! 

Narrator: ¥Yvhen the Princess awalcens, he is 
gone. 

Sweet Baby 

N.P.G. member: Listen girl come here, leave 
that boom boxchere. Heyman! ¥¥tat're you 
doing here, sitting by yourself? Oh! Y our still 
trippin’ over Prince's whatever her name is. 
Listen man, come onand goto partywith us, 
hangoutandthings will be cool... Later then, 
fool. 

Choi: Three Chains O' Gold! 

Moyte:They'realll haveinthisworld... They're 
alll havein this world... 

Coir: Three Chains O' Gold! 

Moyte: They'reall | haveinthisworld... Besides 
you. 

The Continental 

DamnU 

Prince: That was dedicated to all the lovers. 

Vanessa: That was beautiful. 

P: This one is dedicated to the whores. 

V: What is just... 

P: Pimp drag. 

V: Just once, will you talle to me... 

P: Juicy pop. 

Vv... With nothing there around? 

P: Raise your cane. 

V: What areyou believing in? 

P: God. 

Ve Whois your God? 

P: You. 

V: Is this reality or justanother visage! YY'hyare 
you soarrogant? 

Arrogance 

Prince: Licea flame she cameand | was nolong- 
er cold. 

Vanessa: That's a little shady for this lady was 
just sixteen years old. 

The Flow 

Moayte: Imagine. Imagine the mirror. YYas 
there a girl crying inside? The sole heir to 
aten million dollar estate that her father 
left behind. Imagine. Seven men to guard 
for her and watch her every move. It's 
getting colderand colder, until she meets... 
you. | know those seven men killed my 
father and soon they will come for me. 
And the chains, they must never find them. 
They must never findus. Ifanything should 
happen to you l... 

7 

Moayte: Look now intothe mirror. Ifyouarethe 
beginning, | am the end, andall things in be- 
tween are reflected therein. 

And God Created Woman 

3 Chains O’ Gold 

Stewardess: This is Flight S2 on routeto Minne- 
apolis... 

Prince: Happy? 

Mayte: Yeah! Look a little girl in the mirror, 
she's smiling. 

Narrator: And Yanessa Bis happy as well. Not! 
She poses the question once more: 

Vanessa: ¥¥hy don't youtell methetruth? The 
truth... Thetruth... ¥vhydon'tyoutell methe 
truth? 

The Sacrifice Of Victor 
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RES PECT 


Songs by other artists performed by Prince 


SONG TITLE 
A Case Of You 


A Night In Tunisia 
A Song For You 
Africa Talks To You 





COMPOSER(S) 
Joni Mitchell 


Dizzy Gillespie Frank Paparelli 
Leon Russell 
Sylvester Stewart (a.lca. Sly Stone) 


PRINCE PERF ORMANCE(S) 


First Avenue, 3 August 1983, Los Angeles, 23 February 1985, San Francisco, | March 
1985, Wembley Arena, 22 June 1990. 


Diamonds And Pearls tour, 1992. 
Some Nude tour concerts, 1990. 
1983 rehearsal and Detroit jam, 25 October |984. 














Ain't No Way Caroline Franlelin Many 1990 Nude tour concerts. 

Anna Lee Elmore James Glam Slam West, 16 April 1993. 

Auld Lang Syne Traditional Dallas, 31 December 1984, and Paisley Parle Soundstage, 31 December 1987. 
Baby, Baby, Baby Aretha FranlelinT. YW hite 1984-85 rehearsal. The song is sometimes called "I Hurt Myself." 

Bad Michael Jackson Snatches added to "Cold Sweat" at Grosse Freiheit, 30 August 1988. 
Batman Theme Neil Hefti 1983 rehearsal. 

Billie's Bounce Charlie Parker Part of "Blues In C (IfI Had A Harem)" on the Lovesexy tour, 1988. 

Blue Motel Room Joni Mitchell Wembley Arena, 25, 26 and 27 June 1990. 


Body Heat 
Born In The USA 


Denna, Deidra and Yamma Brown 


Bruce Springsteen 


Purple Rain tour rehearsal, 1984/85, and Quasimondo, 14 May 1987. 


Part of the "Eighties" medley performed during some Lovesexy concerts and 
aftershows, 1988. 














Bustin’ Tracey Lewis/Cecil Womack Glam Slam, é January 1991. 

Car Wash Norman Whitfield Sydney, 30 April 1992, Parl Café, 7 June 1992, and Paris, 12 July 1992. 

Chain Of Foals Don Covay Fine Line, 5 December 1987, Paris, 12 July 1988, Lovesexy tour aftershows, 1988, and 
Diamonds And Pearls tour, 1992. 

Cold Sweat James Brown/Alfred Ellis Lovesexy tour aftershows, 1983. 

Color Of Success Morris Day Part of "America" at First Avenue, 3 March 1936. 

Coolie Jar Clarence Haskins Studio version recorded by Prince, 1988-39. 





Do Yourself A Favor 


Jesse JohnsoniPepe Willie 


Studio version recorded by Prince, 1983-34. 





Doggie In The Window 


Bob Merrill 


Intro to "Automatic" during the 1986 Parade shows. 





Don't Call Me Nigger, Whitey 


Sylvester Stewart (a.lca. Sly Stone) 


Part of "White Girls" jam, 1983-34, and Parl- Café, 7 June 1992. A brief part is also 
included in the unreleased "Coporate World (New Soul Nation)." 1989. 





Down Home Blues 


George Jaclson 


Lovesexy tour aftershows and some regular concerts, 1988. 











Dr. Feelgood Aretha Franidin/Ted White 1991 concerts and 1992 Diamonds And Pears tour. 
Freddie Freeloader Miles Davis Fine Line, 5 December 1987. 
Free World Jesse Johnson Part of "America," First Avenue, 3 March 1986. 





Frèrè Jacques 


Traditional 


À brief part is included in both maxi single versions of "Pop Life" and the performance 
of the song on the 1986 Parade tour. It is also included in "A Love Bizarre" on Sheila 
E's Romance I 600. 





Georgia On My Mind 


Hoagy Carmichael $. Garret 


Rotterdam rehearsal & July 1992. 





Get Off Your Ass And Jam 


Get On Up 


George Clinton 


Gilbert Moorer 


With George Clinton Wembley Arena, 3 August 1988, Minneapolis, IS September 
1983 and Glam Slam, 6 January 1991. 


The refrain was sung in the second part of "The Continental" during the 1993 Aa I 
tour. 





Get Up (| Feel Like Being A) Sex Machine 


James Brown/Bobby Byrd/Ronald R Lenhoff 


First Avenue, 14 August 1984, New Morning, 14 June 1987, Wembley Arena, ? July 
1990, and Bains Douches, || July 1992. 





Get Up, Stand Up 
The Ghetto 


Bob Marley 
Donny Hathaway/Leroy Hutson 


Bains Douches, || July 1992, and Chicago, 6 April 1993. 
Glam Slam West, 16 April 1993. 





Happy Birthday 


Headline 

Hey Bo Diddley 
Hey Good Looking 
The Humpty Dance 


Mildred and Patty Hill 


Robert Johnson 
Ellas McDaniels (a.k.a. Bo Diddley) 
Hank William s 


George Clinton/Bootsy Collins! Walter Morrison! 


George Humphrey/Gregory Jacobs 


First Avenue, 7 June 1984, Detroit, 7 June 1986, Camden Palace, 25 July 1983 (for 
Cat), and Hamburg soundcheck, 7 June 1990. 


Glam Slam West, 16 April 1993. 
À few snatches included in "Alphabet St." in Hamburg, 9 June 1990. 
A few lines sometimes included in the Parade show, 1986. 


A rap from this song was included in "Partyman" a few times on the 1990 Nude tour. 





| Can't Get Next To You 


| Don't Want Nobody To Give Me Nothing 
(Open Up The Door, | Get It Myself) 


| Want To Take You Higher 


I'll Take You There 


I'm In The Mood 
In Time 


It Don't Mean A Thing (If It Ain't Got That Swing) 


It ls No Secret What God Can Do 
It Takes Two 

It's A New Day 

James Bond Theme 

Jealous Again 

Just Like A Baby 
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Norman Y hitfield/ Barrett Strong 
James Brown 


Sylvester Stewart (a.lca. Sly Stone) 


Alvertis Isbell 


John Lee Hooker 

Sylvester Stewart (a.lca. Sly Stone} 
Dule Ellington 

Leovy and Cleon Dewey 

R Ginyard (a.lca. Rob Base) 
James Brown 

Monty Norman 

Richard and Chris Robinson 


Sylvester Stewart (a.lca. Sly Stone) 


Kensington Roof Gardens, 13 August 1986, and New Morning, 24 August 1986. 


Incorporated into "Chain Of Fools" during a 1988 Lovesexy tour rehearsal (Prince not 
present). 


Rupert's, 5 September 1987, Country Club, |1 September 1987, and Franiefurt 
soundcheck, 27 August 1988. 


Rupert's, 5 September 1987, Country Club, |1 September 1987, 1988 Lovwesexy 
aftershows and a few regular concerts, Wembley Arena, ? July 1990, Chicago, 6 April 
1993, and DNA Lounge, 10 April 1993. 


A few lines used as partof "Kiss" on the Nude tour, 1990. 

Prince sings one line from this song during the "VVhite Girls" rehearsal, 1983/84. 
Part of the “Jack U Off"! Sister" medley, Lovesexy tour 1988. 

A few Lovesexy concerts, 1988, Wembley Arena, 9 July 1990. 

Part of the rap used in “Alphabet St." on the 1990 Nude tour. 

Kyujyo, 2 September 1990. 

Some Nude tour concerts, 1990. 

Nude tour rehearsal, 1990. 

Franlfurt soundcheck, 27 August 1988. 


SONG TITLE 
Just My Imagination (Running Away With Me) 


Kansas City 
Let's Phy House 


Lively Up Yourself 
Living In America 

Love And Happiness 
Mary Don't You Weep 
Maybellene 

Miss You 


Mix-Master Suite 
Money YYon't Change You 


Mother Popoorn 


COMPOSER(S) 
Norman Whitfield/Barrett Strong 


Jerry Leiber/Milce Stoller 
George Clinton/Bootsy Collins/¥¥alter Morrison 


Bob Marley 

Dan Hartman/Charlie Midnight 
Al Green/Milke Hodges 

Inez Andrew 

Chuck Berry 

Mick Jagger/Keith Richards 


George Clinton 
James Brown/Nat Jones 


James Brown/Alfred Ellis 


PRINCE PERF ORMANCE(S) 


Quasimondo, 14 May 1987, New Morning, 14 June 1987, Fine Line, 5 December 
1987, Wembley Arena, 3 August 1982, and Lovesey aftershows, 1988. 


Het Paard van Troje, 18 August 1983, and a few 1992 Diamonds And Pearls concerts 
and aftershows. 


The chant of “do me baby" from this song was used in "Controversy" and "When 
Doves Cry" in the 1990 Nude show. 


A few lines used as intro to “Willing And Able" on Diamonds And Pearls tour, 1992. 
Part of "America" at First Avenue, 3 March 1936. 

Rupert's, 5 September 1987, and Country Club, I1 September 1987. 

Piano jam, 1984-35. 

Hamburg, 10 June 1992 and Earls's Court, 20 June 1992. 


Busby's, 12 August 1986, Wembley Arena, 14 August 1986, Camden Palace, 25 July 
1988. 


Some 1986 concerts. The "roof is on fire" chant comes from this song. 


Some lines incorporated into "Chains Of Fools" during a Lovesexy tour rehearsal, 
1983 (without Prince). 


Rupert's, 5 September 1987, and Country Club, I1 September 1987. Prince has also 
used lyrics from this song in the 1983 recording of "G-Spot" and "Gett Off" 1991. 





Music Is The Key 


Steve Hurley 


Cat used a rap from this song in "Cindy C" and "Positivity," both recorded in 1987. 





(Not Just) Knee Deep 


Now's The Time 

The Oal Tree 

Once In A Lifetime 

Our House 

Our Love Is Here To Stay 


George Clinton 


Charlie Parker 

Morris Day 

David Byrne/Brian Eno 
Chas Smyth!Chris Foreman 


George and lra Gershwin 


With George Clinton Yembley Arena, 3 August 1988, and Minneapolis, 15 
September 1988. 


1987 Sign 0” The Times tour. 

Part of "America," First Avenue, 3 March 1986. 
1983 rehearsal. 

1983 rehearsal. 

Nude tour rehearsal, 1990. 














The Pink Panther Theme Henry Mancini 1991 South American concerts. 

Red House Jimi Hendrix New Morning, 24 August 1986, Quasimondo, 14 May 1987, New Morning, 14 June 
1987, The Palace, 21 April 1992. 

Rescue Me Carl Smith’ Raynard Miner Some Nude tour concerts, 1990. 

Respect Otis Redding Most Nude tour concerts, 1990. 

The River Kwai March Maloolm Arnold Intro to "Under The Cherry Moon" at Camden Palace, 25 July 1988. 

Rock Me, Baby Riley B King (a.lca. BB King)/Joe Josea A few Lovesey concerts, 1983. 

Rock Steady Aretha Franklin Kyujyo, 2 September 1990. 





Romeo And Juliet 


William Shakespeare 


A few verses are included in Ingrid Chavez's spolen intro to the second part of the 
1988-39 Lovesey shows. 








Slán Tight Johnny YWilliams/Chrence Satchell/Leroy Bonner/Marshall 1991 record industry showcases and Bains Douches, I! July 1992. 
JonesfRalph Middlebroolcs/Marvin Pierce/ Billy Beck 

Soul Salsa Sheila E/Levi Seacer |r/Normal Stachel Vienna soundcheck, 30 May 1987, and Min, ? June 1987. 

Strole Brown Mark Soundcheck First Avenue, 3 March 1986. 





Symphony No. 3 


Tales My Hand, Precious Lord 


Tale The A Train 


Thank You (Falettinme Be Mice Elf Again) 
Them Changes 
Things Ain't What They Used To Be 


Gustav Mahler 


Thomas A Dorsey 


Billy Strayhorn 


Sylvester Stewart (a.lca. Shy Stone) 
George Buddy Miles 
Duke Ellington 


Prince plays a part of this symphony in "Good Love" (from 1986). It is the very last 
section of the song, after Prince yells "Gustav!" 

Boston soundcheck 1986, some regular Lovesey 1988 US shows and all Diamonds And 
Pearls concerts, 1992. The song is also used as part of the recording of "Cross The 
Line" from 1983. 

The refrain was incorporated into the live version of "It's Gonna Be A Beautiful 
Night," 1987 and 1988. During the US leg of the Lovesexy tour, snatches were added 
to “Housequalce." 

Bains Douches, II July 1992. 

Cabaret Metro, 5 April 1993, with Buddy Miles. 


Horn part incorporated into "Blues In C (If! Had A Harem)" in Lovesexy concerts 
1988. 





Tighten Up 


Transmississippirap 


Archie Bel/Billy Buttier 


Edward Lear 


The music was borrowed for the second segment of "The Continental" on the Act I 
tour, 1993. 


A poem used in "It's Gonna Be A Beautiful Night" on the Sign 0’ The Times album and 
tour and some Lovesexy drum solos. Prince made up this title. 





Unchain My Heart 

Wade In The Water 
Walking The Dog 

The Way You Male Me Feel 
What'd | Say 

Wishing Yell 


Robert SharplAgnes Jones/Freddy Jones/T eddy Powell 
Traditional 

Rufus Thomas 

Michael Jaclson 

Ray Charles 

Terence Trent D'Arby/Sean Oliver 





What Have You Done For Me Lately 
What Is Hip? 


Janet Jaclsonijames Harris Ill k.a. Jimmy Jam) Terry Lewis 
Emilio Castillo/Stephen M. Kupla’ John David Garibaldi 





When The Saints Go Marching In 
Whole Lotta Shakin’ Goin' On 
Woodstock Instrumental 

Yanlee Doodle 


This is an updated and revised version of the Respect articlewe pub lished 
in UPTOWN #5. Itisnow updated to include the 1993 North American Act 


1 tour, 


The list includes songs written by ofker artists that Prince has per- 


Traditional 

David Curlee Williams 
Jimi Hendrix 
Traditional 


Part of the "Eighties" medley, Lovesexy tour 1988. 

Many 1988 aftershows and a few regukr concerts on the Lovesey tour. 
Paisley Park Soundstage, 14 September 1988. 

Part of the "Eighties" medley, Lovesexy tour 1983. 

A few Lovesexy concerts, |988. 

Part of the "Eighties" medley, Lovesexy tour 1988. 

A few lines incorporated into "Partyman" toward the end of the Nude tour, 1990. 
Act l aftershows, 1993. 

Rehearsal 1984. 

Many 1986 Parade concerts. 

Paris, 10 July 1992 and Bains Douches, || July 1992. 


Included in most Purple Rain concerts, 1984-85, as an instrumental interlude played 
after "Tale Me With U." 





interpreted, i.e. played or sung, by Prince. Songs which use samples or 
snatches, directly lifted from other songs are not included. No songs 


with Prince songwriting credits (such as “Stand Back” or songs written 


formed in concert {or rehearsals/soundchecks) or in the studio (re 


leased on record or not). Note that the songs in the list have been 


for protégés) are included. 


Compiled by the UPTOWN staff. 
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Crucial 


NEWS 


E Prince retiring?... In a move that roclced the mu- 
sic industry and shocked fans around the world, 
Prince's publicity firm Reach Media announced April 
27th that Prince is retiring from studio recording to 
concentrate on new forms of "alternative media." 

According to the statement, the announcement 
does not mean that Prince will stop producing songs 
for other artists and continuing other aspects of his 
career, including touring and operating Paisley Parle. 

"After 15 albums [actually | 4...] in 15 years, he is 
turning his creative talents to alternative media, in- 
cluding live theatre, interactive media, nightclubs and 
motion pictures," Prince's spokesman Michael Pag 
notta said in a statement. "The move was prompted 
by Prince's growing needto explore less convention- 
al approaches to music and media in order to keep 
up with the escalating advances in technology." 

What was really surprising about the announce- 
ment was that it came barely seven months after 
Prince inked a new six-album deal with Warner 
Bros., reportedly worth up to $100 million. Accord 
ing to the statement, Prince will fulfill that contract 
with a "vast library" of more than 500 recordings in 
his famous vault that will keep new Prince albums 
coming well into the 2| st century. 

The announcement fuelled strong rumours 
throughout the industry that Prince was upset with 
Wamer Bros. over their refusal to release a four- 
song EP, containing "Papa," "Come," "Peach," and 
"Race," on Prince's birthday June 7th. However, an 
announcement was made May 
Sth by Prince's publicist that 
openly denied that rumour. 
Other sources said that Prince 
was disenchanted with the lack 
of publicity his latest album was 
given by Warner Bros. When 
Prince came off thea l tour, it 
hovered in the lower regions of 
the Top 100 album chart. 

There was no official com- 
ment at YYarner Bros., but ex- 
ecutives were apparently talking 
a low-key, somewhat amused 
approach to the news. "Any- 
thing he says you have to take 
with a grain of salt," said Danny 
Goldberg, a senior vice presi- 
dent at the Time Warner- 
owned Atlantic records. A source within YYarner 
Bros. said that a week before the announcement, 
Prince had been in the office meeting with YYarner 
Bros. chairman Mo Ostin and company president 
Larry YYaronker "expressing his dissatisfactions and 
frustrations." 

"Prince has long been frustrated by the machin- 
ery of the corporate record industry's inability to 
absorb and market material at the pace he creates 
it," said former head of Paisley Park, Alan Leeds. 
"Perhaps he has other ideas how to let his music flow 
to the public." 

So, is Prince really quitting studio recording? 
Clearly, an announcement like this makes for great 
headlines and gossip, but anyone who follows Prince 
knows he's a hyperactive creative type who can't sit 
still. Even if, as the announcement claimed, he was 
concentrating his efforts on film and other endeay- 
ours, his whole empire is based on recorded music 
and live performances. It would seem doubtful that 
he could stay away from a studio very long. Ye have 
no doubt that Prince is indeed interested in the oth- 


et 


NEWS 
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er forms of entertainment and media mentioned, but 
the announcement raises a few questions. 

A remarkable thing about the announcement was 
the claim that the 500 songs in the vault could be 
released in lieu of any new recordings, pumping 

ew" material out for several years. Let's remem- 
ber that, as impressive as it is, the 500 songs have 
accumulated over the last decade and many are dat- 
ed. Prince has re-worked many of those songs nu- 
merous times just to keep them current. If they were 
to be updated, that is to say reworked in any way, 
he would not be in "retirement," would he? And if 
he doesn't release anything at all, we have to assume 
he would be in breach of contract with YYarners. 

So why this surprising announcement? It appears 
to be a public airing, using the media as his ignorant 
ally, by an unhappy Prince, who, upset by for him less- 
than-stellar record sales and virtually no reaction to 
other recent releases on his Paisley Parl label, is try- 
ing to get YYarners to devote more attention to his 
projects. At YYarner Bros. it would be alarming to 
have no real new product from an artist who just 
signed a multi-million dollar contract. 

Last year, there were discussions about a four- 
CD box set of unreleased songs, but it was nixed in 
favour of the Love Symbol/Androgyny album. Perhaps 
Warners will now take the opportunity to issue 
some kind of greatest hits collection or even a box 
of unreleased material. 

Prince's decision gave him a reason to end The 
New Power Generation (see more below). The Rev- 
olution lasted four albums and three tours (if you 
count 1999), and The N.P.G. has already had three 
lengthy tours and two albums, not including their 
next one. Prince is probably tired of the format and 
looking for something new again. 

Prince has never been 
someone to rest on his previ- 
ous accomplishments or stick 
to plans (see his "retirement" 
from performing in April | 985 
for example). An UPTOWN 
reader in the States called Pais- 
ley Parle shortly after the an- 
nouncement was made. He 
called too early and a person 
who said he was with mainte- 
nance answered the phone. 
When asked if what was an- 
nounced really was true, the 
guy laughed and said, "You 
know Prince. He makes this 
announcement one day, said 
he's leaving the studio, but he's 
been recording stuff for the 
last three days!" Obviously, we'll just have to wait 
and see what happens. 


a 


E “Prince” is no more?... In a bewildering press 
release on Prince's 35th birthday, June 7th, Reach 
Media announced that Prince has changed his name 
tothe symbol of his latest album. The announcement 
also stated that Prince is "separating from The 
N.P.G." Probably the name change has been planned 
for some time since Prince has signed his name with 
the symbol the last months. 

Ye all know that Love SymbolfAndrogyny was in- 
tended as a rock soap opera with Prince playing the 
"role" of a rock star named Prince. The album anda 
song like "My Name ls Prince" could therefore be 
seen to be about a fictional character named Prince, 
while the final song of the album, "The Sacrifice Of 
Victor," could be interpreted as being the autobio- 
graphical story of Victor, the person behind the role. 
If there is a name for the symbol and whether it is 
Victor, which many US fans are now claiming, is open 
to debate. 


David Bowie has used roleplaying on a number of 
albums, most notably on The Rise And Fall Of Ziggy 
Stardust And The Spiders From Mars, which detailed 
the rise and fall of a rock star called Ziggy Stardust. 
Bowie sang many of the songs in the guise of Ziggy, 
while others were written from an observer's point 
of view, much like Prince did in "The Morning Pa- 
pers" for example ("He realised that she was new to 
love..."). Bowie more or less became Ziggy in con- 
certs and interviews. Perhaps Prince has done this 
role trick in reversal, claiming to be the symbol or 
Victor, who writes about Prince, the rock star. The 
announcement was made when we went to press so 
we will wait with more comments until more has 
been revealed. 


E Act If — European tour.. Atthetime of writing 
the following dates have been announced for Prince 
& The N.P.G.'s 1993 Aq I! European tour: 












































26, 27 July. Birmingham, NIA 

29 July. . Edinburgh, Meadowbanle 

3] July... London, YYembley Stadium 

|, 2 August . Sheffield, Arena 

5 August... . Stockholm, Globe Arena 

6 August... . Gothenburg, Scandinavium 

7 August... . Oslo, Valle Hovin 

9, 10 August ......... Den Bosch, Brabanthallen 

13 August ............ Porta St. Maria 

15 August. . Lisbon 

|7 August. . Santiago 

18 August. . Oviedo 

20 August . . San Sebastian 

2| August. . Madrid 

22 August . . Barcelona 

25 August. . Vienna, Donauinsel 

27 August . . Munich, Flughafengelande Riem 
28 August . . Dusseldorf, Flugplatz Yildenrath 





29 August . . Zurich, Hardturmstadion 

31 Aug, | Sept. ... Paris, Palais Omnisport de Bercy 
3 September ........ Luneburg, Flughafen 

4 September ........ Ghent, Flanders Expo 

5 September ........ Mainz, Flughafen Mainz/Finthen 





E The N.P.G... Prince and company have been 
rushing work on an album with The New Power 
Generation that has been in the making since last 
autumn. According to our sources, the album will 
contain a great deal of rap (almost half) and funle, as 
well as some jazzy instrumentals. In all lilcelihood, 
both "Deuce And A Quarter" and "Gold Niggah" 
will be included. Other possible tracks are "Niggahs 
Gone Mad," and "Play Niggah Play." Although Prince 
is working on the album, it will be touted as a solo 
release from the band. 


E Work in progress... Besides working on The 
New Power Generation's album, Prince has recent- 
ly worked with Earth Wind & Fire, Tevin Campbell, 
and Sheila E, who's recording a new album. He has 
also written songs for Chynna Phillips from Yilson 
Phillips, James Ingram, and Bette Midler. 

Prince has also been working on demos with Jas- 
on Michaels, a young musician who goes by the pro- 
fessional name J. Michaels. Jason is also involved in 
Sheila E's new album. So far we have no more details 
on these projects. Other projects in progress at Pais- 
ley Park include albums by | evetta Steele and Flash. 


E “The Morning Papers”... Releasedin conjunc- 
tion with the Act J tour in the States, "The Morning 
Papers" was released in 7", cassette and CD single 
formats, all with the album version of the song cou- 
pled with "Live 4 Love." No maxi-single releases. 
"The Max" was never released. 


BS’! Do Anything... More details on si Do Anything 
have surfaced. The James L. Brooles musical comedy 


features original tracks by Prince, Sinéad O'Connor 
and Carole King, and five-year old co-star Yhittni 
Wright. According to the Los Angeles Times, Broolcs 
approached Prince after talking to nearly 40 singer- 
songwriters, whom he said, "had difficulties writing 
about characters who are not themselves." 

Prince has contributed 10 tracks to the project, 
including "Wow," "Make Believe (#1 J," "I'll Do Any- 
thing," "Don't Talk 2 Strangers," "My Little Pill," 
"Make Believe (#2)," "Therels Lonely," "I Can't Love 
U Anymore," and "Be My Mirror." In the film, the 
majority of the tracks will be sung by the actors. At 
this time, YYarner Bros. is reportedly considering 
releasing two albums of the soundtrack songs, one 
with the actors singingthe songs, and the other con- 
taining the artists' versions. The film and soundtracle 
are due in the US in late November. 


E Gotchal., Prince has used a rap from a song called 
"MTY-ling" by the innovative Dutch funlc/hiphop 
band Gotcha! According to our Dutch sources, the 
rap will be used in a remix of a Prince song which is 
said to be called "Clap Your Hands Motherfu ckers." 
After working with George Clinton on their debut 
album Words And Music From Da Lowlands, Gotcha! 
was contacted by Prince through Clinton's produc- 
er Steve Vashington. 


E Glam Slam #4... Reports have suggested that 
Prince will be opening his fourth Glam Slam night- 
clubin the posh Miami suburb of South Miami Beach, 
Florida, later this year. This may have also prompted 
Prince's visit to the city last November, which includ- 
ed a brief jam session November 25th with local 
musicians at Le Loft, also the site of an unannounced 
appearance March 7th, |993. 


E BET... On April 27th, BET's Video LP show pre 
miered a catchy instrumental titled "Pheromone" 
composed by Prince as the show's theme. The spe 
cial also had interview footage with The N.P.G. anda 
live performance of "Daddy Pop" from Paris 1992. 


E Prince in Paris... Prince stayed in Paris for a cou- 
ple of weelcs in May. He was seen at Paris clubs 
Montparnasse, Les Bains Douches, Le Palace and 
Elysée Marboeuf between May 8th and | Oth. Accord- 
ing to insiders he was worlcing on a theatrical pro- 
duction. It is believed that he returned to Paris for 
his birthday. 


E New songs... On June 5th, headphones were set 
up for people to hear two new songs at Glam Slam's 
YIP listening booth area. One song was a longer ver- 
sion of "Pheromone" with words. A video of the 
song has been shot. The planned after-party at Pais- 
ley Park was cancelled when the lyric sheets for the 
two songs were stolen. 


E Detroit party... Also on June Sth, some | 5 Prin- 
cefans got together in a Detroit suburb for a Prince 
birthday party. Paisley Parle promoter and longtime 
Prince associate Billy Sparkes was invited. Noone re 
ally thought he would turn up, but he did, bringing a 
tape with him containing a demo of a song he had 
just been given by Prince. The song is called" T ogeth- 
er" (or "2gether") and features Prince on vocals and 
drums. Levi and Eric Leeds were also confirmed to 
be involved. The song was recorded at Paisley Parle 
on June 2nd at 4am. 

According to Sparks, Prince is very upset about 
the whole gang situation in Los Angeles. He sees it 
as a step towards genocide and wants to do some 
thing about it. Rappers have been tallcing about these 
things for about 10 years, but Prince thinks it's time 
for other Afro-American and sympathetic white en- 
tertainersto speak also. Accordingto Sparkes, Prince 


is considering some kind of celebrity get-together for 
this cause. 


E Prince interview... In UPTOWN #7 we report- 
ed that Prince would be the cover story of a January? 
February Rolling Stone, where he would be inter- 
viewed by Kirstie Alley. That, of course, did not hap- 
pen, but Prince did grant an in-depth interview to 
Roling Stone writer Neal Karlen in February. Don't 
expect to see it published anytime soon, however. 
Paisley Park is negotiating with the Smithsonian In- 
stitute to place the interview in atime capsule, which 
won't be opened for 200 years. 


E Saturday Night Live... Prince's planned appear- 
ance on Saturday Night Live on April | 7th was can- 
celled duetothe new Los Angeles concert dates. No 
word yet as to when or if it will be rescheduled. 


E Fargnoli suit... A conflict-of-interest suit filed by 
Prince's former manager Steven Fargnoli against the 
law firm Ziffren, Brittenham and Branca was dis- 
missedin mid-April bya Los Angeles Superior Court 
judge. 

The judge ruled that Fargnoli hadno legal grounds 
for suing ZB&B because the firm is exempted under 
a previous settlement of a lawsuit between Fargnoli 
and Prince. Fargnoli had accused ZB&B of telling 
Prince that he overpaid his management team under 
a contract ZB&B negotiated for Fargnoli. He also 
says the firm used confidential information gained 
while representing him to benefit Prince. 


E Anti-piracy... Paisley Parle has recently hired on 
Dorothy Sherman to do anti-piracy operations. One 
of her jobs is to speak against bootlegging at semi- 
nars. Most recently she has been observingthe Com- 
puter Bulletin Board. 


E Rosie, Mavis and Clinton... The second Paisley 
Park albums by Mavis Staples and George Clinton 
and Rosie Gaines’ debut on the label have been com- 
pleted and are awaiting release. Many tracles on Clin- 
ton's album were recorded as far back as in 1989. 
They have since be re-worked and new tracks have 
been added along the way. 


E Eric Leeds... The second solo album by Eric 
Leeds on Paisley Parl, Things Left Unsaid, includes one 
track he co-wrote with Prince, "Aguadilla." It is a 
nice, laid-back jazzy instrumental very much in the 
style of their previous Madhouse work. 


m Howard Hewitt... Prince's composition "Alle 
giance" is included on the latest album by Howard 
Hewitt. The song was listed as "I Pledge Allegiance 2 
Your Love" in the Purple Music article (UPTOWN #7). 
This tune and other songs written by Prince for oth- 
er artists will be reviewed in a forthcoming update 
of our A Song 4 U article from UPTOWN #1. 





E Billboards in Chicago... The] offrey Ballett's Bij- 
boards performed in Chicago's Civic Opera House 
March léth, | 7th, 20th and 21st. Appearances in 
New York, YYashington DC, Detroit, Minneapolis, 
San Francisco, and Los Angeles are planned. 


E Mayte Garcia... Mayte released a CD single on 
Control Records in Germany 1991, featuring her 
version of Mr. Mister's 

"Brolcen YYings." Contr 
ry to speculation, Mayt: 
is an excellent singer. 
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UPDATES 


E OUTTAKES 

Two interesting songs recorded in the latter part 
of 1988 have recently started to circulate amongst 
collectors, "Pink Cashmere" and “The Voice In- 
side.” The latter is a busy uptempo number, proba- 
bly featuring most. of the Lovesexy tour band. YYith 
its prominent organ, the song resembles "Girl Powe 
er" in more ways than one. The song is also similar 
to"Trust" in arrangement, with its frenzied andhec- 
tic pace. It is also possible to detect some similarities 
to"|8(RU Legal Yett)" and some sound effects that 
were used on other Madhouse 24 cuts, which indi- 
cates that the song is from the autumn/winter of 
1988, quite likely recorded while on the Lovesexy 
tour. The song ends with instrumental orchestral 
strings that Prince re-used for the opening of "Melo- 
dy Cool." It has been suggested that "The Yoice In- 
side" comes from atest pressing of Graffiti Bridge, but 
we are doubtful; it is definitely from |988. 

“Pink Cashmere” was played on the PA before 
the aftersh ow at the Palace, Los Angeles, November 
éth 1988. It's a beautiful laid-back love song which 
Prince sings in his falsetto voice, "Here | go again, 
falling in love all over." The melody line is quite sim- 
ilar to that of "Push," but the sparse instrumenta- 
tion, which emphasizes an acoustic guitar and the 
drums, sounds more like "Forever In My Life." The 
song hasa lovely instrumental coda with an interplay 
between a sustained guitar solo and synth strings. 
Quite likely, the song was written for Anna Garcia 
(ala. Anna Fantastic on Batman), a Dutch girl who 
was Prince's girlfriend at the time. She was given a 
pink cashmere coat by Prince for her |8th birthday, 
December 31st 1988. "Prince was waiting in the 
kitchen of his house with a birthday calce that said, 
‘Happy Birthday Lovelorn' and | 8 candles," she said. 
"Then he shyly presented me with a beautiful pinke 
cashmere coat with blacle minle cuffs and collar." 

The much talked about rap tune “Hey Louie 
Louie” is also circulating now. It is a lightweight but 
catchy rap effort with rapped verses by Tony M. Prin- 
ce joins in on the sung chorus. The instrumentation 
is sparse and emphasizes drums and an organ which 
plays a riff that strongly resembles "Shalke!" The song 
was left off Louie Louie's recent album. 

ÀA techno attempt called “51 Hours” was played 
ona Spanish radio station last summer. It was aired 
during a special called "Prince's Girls" and it was said 
to be due for release after the Diamonds And Pearls 
tour. The song features some Prince vocals, but 
mostly it is Diamond and Pearl rapping over an upt- 
empo techno beat which is somewhat similar to "Eye 
Wanna Melt Yith U." Not haying heard the song 
before, we assumed it was another falce, but closer 
inspection reveals that it is an authentic Prince song, 
possibly written and recorded on the Diamonds And 
Pearls tour. 

The full, 8:00-minute version of “Insatiable” has 
emerged. This version contains all the lyrics printed 
in the CD booklet to Diamonds And Pearls, including 
the verse that starts "I give in 2 u upon command..." 
which wasn't included in the released version. Be 
sides this verse, the longer version has a slightly long 
er musical intro before Prince's vocal entry and a 
much longer spolcen part at the end. 

Taking it from foreplay to orgasm, the song's re- 
semblance in theme (not music) to "Do Me, Baby" 
becomes even clearer with the spolcen monologue 
at the end and Prince's screams. 

Taped beforethe April | 6th Los Angeles concert, 
“Come” is also in circulation now. The songis a 
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stripped-down funky effort with horns to the fore. 
Prince talk-sings most of the song (in a similar man- 
ner to “Irresistible Bitch” for example). The song 
contains a lot of playful sampling effects and a sax 
solo. Not really a candidate for a single release, but 
an OK album track 


E BOOTLEGS 

Lots of new CDs have been released since our 
last update. Note that we are not including releases 
which only contain remixes of officially released 
tracks. Because of lack of space in this issue, we can- 
not publish any sleeves at all. We will include most 
of them in UPTOWN #1 I. 


Viva Espana! 

DAT Intro / The Future / 1999 / Housequake / 
Sexy Dancer / Kiss —I’mIn The Mood / Purple Rain / 
Take Me With U / Blues In C (If | Had A Harem) / 
Alphabet St. — It Takes Two / The Question Of U — 
Venus De Milo — Under The Cherry Moon — The 
Question Of U ~ Electric Man / Controversy / Do 
Me, Baby / Ain’t No Way / Nothing Compares 2 U. 

Source: Estadio Vicente Calderon, Madrid, 22 July 
1990. Quality: EX. Format: CD. Comments: From 
the radio broadcast of the concert. The fine quality 
makes this one of the best Nude tour releases even 
though the CD doesn’t contain the entire concert. 


Take It 2 The Bridge 

Can't Stop This Feeling | Got / New Power Gen- 
eration (#1) / New Power Generation (#2) / Ele- 
phants & Flowers / Round And Round / We Can 
Funk / Love Machine / Tick, Tick, Bang / Melody 
Cool (#1) / Melody Cool (#2) / Still Would Stand 
All Time / The Grand Progression / Graffiti Bridge / 
New Power Generation Pt II / New Power Genera- 
tion Ptl and Il. 

Sources: Demos, alternate takes and outtakes 
from the Graffiti Bridge sessions, 1989. Quality: VG+ 
to EX. Format: CD. Comments: Excellent compila- 
tion of Graffiti Bridge material. The quality is quite 
high throughout. 


Yellow 

| Wonder / Player / The Voice / Don’t Say U Love 
Me / Open Book / Sex / Spirit / Martika’s Kitchen / 
Love... Thy Will Be Done / Schoolyard / Uh Huh! / 
Get Blue / Old Friends 4 Sale’9| / Carmen On Top / 
Power From Above / Five Women / The Voice. 

Sources: Outtakes and demos. Quality: VG+ to 
EX. Format: CD. Comments: Professionally designed 
release which looks very attractive. Includes a beau- 
tiful full-colour |6-page booklet. 


The Ryde Dyvine 

The Ryde Dyine [The Crayons] / Everybody Get 
On Up [Carmen Electra]/ Let’s Get Satisfied 
[George Clinton] / Tender Heart [Rosie Gaines] / 
You Will Be Moved [Mavis Staples] / Sexy MF — Love 
2 The 9’s / Damn U / Eye Wanna Melt With U - 3 
Chains O’ Gold / The Sacrifice Of Victor / The 
Question Of U* / Housequake* / Live 4 Love**. 

Sources: The Ryde Dyvine TV special, 19 Decem- 
ber 1992, *Tokyo, 31 August 1990 and *from the 
official Diamonds And Pearls video. Quality: VG to EX. 
Format: CD. Comments: Quite nice release. Some 
song titles are tentative. 


Rude Boy 

My Lord*/ People Without* / Paisley Park* / 
Manic Monday / Underground* / Still Would Stand 
All Time / Sleazy* / Elephants And Flowers / The 
Grand Progression / Alphabet St. / Livin’ In Ameri- 
ca* / Do Yourself A Favor / Tricky** / Glam Slam 
91 IfI Love U 2 Nite / I Wish U Heaven / Positivity. 

Sources: Outtakes and alternate versions, *fakes 
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(not Prince), and **official release. Quality: G to 
VG+. Format: CD. Comments: Frustrating release 
because of the inclusion of several “fakes” and gen- 
erally disappointing quality. 


Princepower 

She’s Just A Baby / *| Don’t Wanna Stop [Ren 
Woods] / Extra Lovable / | Wonder / The Bird / | 
Wish U Heaven / Positivity / Cross The Line / Girl 
Power / The Dopamine Rush Suite / Electric Chair / 
Love Machine / Data Bank / Shake! / The Latest 
Fashion / Seven Corners / Player / Uh Huh! / The 
Voice / Good Man / Power From Above / Carmen 
On Top / Powerline. 

Sources: Outtakes 1980-91 and “official release. 
Quality: VG to EX. Format: Double CD. Comments: 
Another first-rate outtake compilation. Even though 
“I Don’t Wanna Stop” isn’t an outtake, it is an inter- 
esting inclusion since the song is so rare. 


Vienna 29.5.1987 

Sign O’ The Times / Play In The Sunshine / Little 
Red Corvette / Housequake / The Ballad Of Dorothy 
Parker ~Four / Girls And Boys / Slow Love / 1 Could 
Never Take The Place Of Your Man / If i Was Your 
Girlfriend /Let’s Go Crazy / When Doves Cry /Pur- 
ple Rain / 1999 / Forever In My Life. 

Source: Stadthalle, Vienna, 29 May 1987. Quality: 
EX. Format: CD. Comments: The superb sound- 
board quality of this release and the unique perform- 
ance of “The Ballad Of Dorothy Parker” (and “Four,” 
which is not listed on the sleeve) make this release 
very worthwhile. 


With U 

Intro / Controversy / Let’s Work / Do Me, Baby / 
Sexuality / Let’s Pretend We're Married / With 
You / Moonbeam Levels / How Come U Don’t Call 
Me Anymore / Lady Cab Driver / Little Red Cor- 
vette / Dirty Mind / International Lover / 1999 / ĦA 
Girl Answers (Don’t Hang Up) / Nasty Girl / Grace* 

Sources: Amphitheatre, Los Angeles, 28 March 
1983. *The Time B-side. Comments: Includes a few 
songs from Vanity 6’s opening set. This is actually 
the first complete 1999 tour concert to appear ona 
CD. Rare inclusion of “Moonbeam Levels” (also 
known as “A Better Place 2 Die”). Limited edition of 
500 numbered copies. 


Special Guest Prince! 

Source: Warfield Theatre, San Francisco, 8 March 
1986, Quality: EX. Format: CD. Comments: Prince 
appears on “A Love Bizarre” during this Sheila E. 
concert. Taken from the officially released video. 


Prince & The New Power Generation 

Damn U / Sexy MF / Thieves In The Temple -It / 
A Night In Tunisia — Strollin’ — Insatiable / Gett Off — 
The Flow / Cream ~ Chain Of Fools / 1999 — Baby, 
I’m A Star - Push—A Love Bizarre -My Name ls Prin- 
ce / Call The Law / Intro / Thunder / Daddy Pop / 
Diamonds And Pearls / Let’s Go Crazy / Kiss / Dead 
On It / Jughead / Purple Rain / Live 4 Love / Lively 
Up Yourself — Delirious — Willing And Able. 

Source: Earl’s Court, London, 24 June 1992. Qual- 
ity: VG. Format: Double CD. Comments: This is the 
third Londonconcert onthe 1992 tour to be released 
on CD! The first disc contains the second part of the 
concert and vice versa. This was one of the most ex- 
citing London shows, with the performance of “Call 
The Law” long after the house lights had been turned 
up. The song is titled “Gettin’ Physical” on the cover 
and there are numerous other mistakes. 


Bodyheat 
Housequake / It’s Gonna Be A Beautiful Night / 
jam / Bodyheat / Just My Imagination / Irresistible 


Bitch* / Free* / Something In The Water (Does Not 
Compute)*. 

Sources: Quasimondo, Berlin, 14 May 1987, and 
*rehearsals. Quality: G to VG. Format: CD. Com- 
ments: Supposedly a limited edition of only 100 num- 
bered copies. 


Sexy M.f. Tour 92 
Format: CD. Comments: Re-release of part of the 
Rotterdam May 28th 1992 concert. 


Live In Rotterdam 28.5.1992 

Format: Double CD. Comments: Another re-re- 
lease of Stagetronic, Rotterdam, 28 May 1992, which 
is fast becoming the most re-issued Prince live-CD 
of all. : 


Black Album/Crystal Ball 

Format: CD. Comments: Re-issue of one of the 
best releases of the Black Album. The quality is mag- 
nificent. Includes booklet with lyrics to the songs. 


Housequake 

Format: CD. Comments: Re-release of The Regent 
Of First Avenue and other releases featuring Minne- 
apolis, First Avenue, 21 March 1987. 


Paris 1987 

Format: CD. Comments: Re-issue of the June 
1987 Paris concert which was first available on Won- 
derboy. 


00Sex Licence To F... 

Format: CD. Comments: Contains part of the 
Tokyo August 31st 1990 concert which is available 
on In Japan and many other releases. 


E AUDIO AND VIDEO TAPES 

It looks like most of the Act / concerts will appear 
on audio tape. At the moment three quarters of the 
concerts are circulating, but more will probably 
emerge. So far, no aftershows are in circulation. Sev- 
eral concerts have also appeared on video, including 
the three New York concerts, the two Fairfax con- 
certs, and Toronto. A complete coverage, with qual- 
ity estimates and descriptions will be included in 
UPTOWN #11. 





Does Not 
Compute 


COMMENTS & CORRECTIONS 


@ The song commonly known as “If U Break My 
Heart One More Time” is in all likelihood titled 
“Last Heart.” The song dates back to 1986, but it 
was copyrighted in t991. We will continue using the 
longer title, however, since we are not 100% sure if 
the two titles are one and the same song. 


E The long version of “Housequake” (described 
in our articles on outtakes) is not legitimate. Most 
likely it is a remix by either Ultimix or Razormaid 
(US DJ services). 


E In UPTOWN #8 we said that the Roseland CD 
contains the entire aftershow. Of course it doesn’t. 
“Purple Rain,” “1999” and the final medley are miss- 
ing from the CD. 


E In the Billboards article in UPTOWN #8 we 
missed “The Question Of U,” which is danced to in 
the last segment between “For You” and “It.” 


@ THIS IS A PAID ADVERTISEMENT N 


EDITOR'S NOTE 


As expected the Act I tour was a sell-out success in the States and Canadas 
Were wh for all the reports ate COMMAMAS HY received from fans 
who saro the hour I hope youll enjoy our detailed tour report 

Te witlbe very exciting to see hour the Act IT European tour compar es to 
the previous tour, To make the report on the Act IT tour as detailed and 
sso) as think the Act I report is, we need your Penne rar and 

ms of the shows pow sad: Tour ads asd press roviews ave ads 
AS Please uvite/ ind in your matrial to us — all help is 
appreciated and: wide of course be credited: 

We are sorry that we couldnt include the “Helle” section and: had: to cut 
the “Dada Baik” section in this issue. We have received masy 
advertisements and letters which will all be included iw APTOWN #11. 
We also had to lift the promised, Prince bibliography and japanese 
discag aply. e eaat willadso be i i UPTOWN #1 IE Soms 
wI EME weg ess magazine is crammed and we have t leave 
afen thing i hs ph er than not having enough 
interesting a PAEAN i) 

Simalineousty N tes Fi ware publishing UPTOWN #10, this 

war's S igo which focuses ow Prince’ interviews over He pears. 
UPTOWN #TI és the start of our third year. I hope yow widl be piilu ust 


Magnus Nidscow, 


Purple Rain — 10-year annivimery 


Next year is the |Oth anniversary of Purple Rain. YYe have been told that YYarner Bros. might be willing 
to release a longer version of the film on laser disc and home video if there is enough interest. Among 
the many scenes that were deleted arethe band doing "Electric Intercourse” and a fight between some 
of the members of The Time and Prince. 

Ve are sure there are alot of fans who would love to see a full version of the film. Therefore, we 
would like to start a letter-writing campaign to try to get the full version of the film out in time to cele- 





brathle address for Warner Bros. is: You can also write to: 
Warner Home Video, Inc. The Criterion Collection 
c/o Laser Dise Dept. attn: Michael Nash or Jon Mulvaney 
4000 Varner Blvd 1351 Pacific Coast Hwy 
Burbanle Santa Monica 
CA 91522 CA 90401 
USA USA 

The Criterion Collection is a company that has created special laser disc paclcages in the past for Boyz 
In The Hood, Blade Runner, and Ghostbusters amongst others. Their packages usually include deleted 
scenes, the movie trailer, music on a separate track, and an audio commentary to thefilm. 

When writing, be courteous and brief, and mention the 10-year anniversary and how many fans are 
interested. If enough of us show interest in this, something might happen! Let's get going on this cam- 
paign and see what happens. 
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